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‘INTRODUCTION 


1. Tue pieces of English prose contained in this book are 
selected from the writings of well-known authors. For the 
phonetic transcription the alphabet of the International 
Phonetic Association has been-used. A list of the symbols 
employed is given on pp. xi, xii. Those who require 
fuller information than can be given here should consult 
one of the numerous textbooks on Elementary Phonetics 
(e. g. Sweet’s Primer of Spoken English, Rippmann’s Sounds 
of Spoken English, Passy’s Petite Phonétique, Vietor’s Kleine 
Phonetik, or my own Outiine of English Phonetics). 

2. One of the difficulties with which a transcriber has 
to deal is to settle the degree of accuracy to be aimed 
at. Absolute accuracy, if attainable at all, would involve 
the use of numerous additional’ symbols and _ diacritical 
marks, with the result that the transcription would be 
complicated and difficult to read. On the other hand, if 
legibility were the primary end in view, a certain sacrifice 
of accuracy would be inevitable. It is hoped that the 
transcription used here will be found a satisfactory com- 
promise between the two extremes. It has, however, been 
thought advisable to give a few examples of a more rigorous 
(‘narrow’) transcription. This has been done in Nos. IV, 
VII, and XV, one specimen being taken in each style of 
pronunciation. The additional symbols and diacritical marks 
introduced in these pieces are as follows. 

(1) The symbol a instead of r. ris the usual symbol of the 
rolled sound as heard in Scotch, French, &. In Southern 
English the ‘r’ sound is generally fricative ’, a sound which 


1 See however § 7 (4). 
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is represented in the alphabet of the International Phonetic 
Association by 4. 

(2) The symbol}. In the pronunciation of most Southern 
English speakers the ‘1’ sound appears to be differently pro- 
nounced according as it is or is not followed by a vowel 
in the same stress-group (e.g. in ‘leave’, ‘ feel’). In the 
first case the main portion of the tongue is in a neutral 
position, while in the second the back of the tongue is raised 
towards the u position. The difference of quality in the two 
sounds is very noticeable. The symbol} is taken to repre- 
sent the latter sound (thus li:v, fi:k). 

(3) The mark ‘ over a vowel. This mark is applied to the 
lax vowels i, 1, €, 0, 0, u, to distinguish them from the 
corresponding tense vowels. 

(4) The mark ’ over a vowel. This mark is used in one 
case to distinguish a tense vowel from the corresponding 
lax vowel, viz. in the case of 4 as distinguished from oe. To 
have written d for the lax sound would have greatly com- 
plicated the transcription. 

(5) The mark ~ over a vowel. This is used to indicate 
that the vowel is a consonantal element in a diphthong or 
triphthong. 

(6) The mark , undera consonant. This is used to indicate 
that the consonant is syllabic. 

(7) The mark+. This is used to indicate that the sound 
represented by the preceding symbol is half-long. Thus i: 
denotes a half-long tense i (as in ‘heat’ hit, usually written 
hi:t); ait denotes a fully long diphthong (as in ‘wide’ 
wa'i'd, usually written waid), and ai denotes a half-long 
diphthong (as in ‘bite’ bait *), 

3. The pronunciation given is Southern English. It is 


1 This statement has been questioned, but it is certainly true of 
my own pronunciation and the pronunciation of many persons who 
have come under my observation. 

2 Op. German ‘weit’ varict. 
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based on my own pronunciation, a few modifications being 
introduced either for the sake of consistency, or where 
my pronunciation seems to be not in accordance with the 
pronunciation of the majority of educated Southern English 
speakers. 

4, Three distinct styles of speech are illustrated. The 
first (Style A) is the pronunciation suitable for recitation or 
reading in public ; the second (Style B) is the pronunciation 
used in conversation when speaking carefully and not too 
rapidly, or in reading aloud in private; and the third 
(Style C) is the pronunciation used in rapid conversation. 
A greater number of pieces are transcribed in Style B than 
in either of the other two styles, Style B being that recom- 
mended for the use of foreigners, for whom this book is 
primarily designed. 

5. There are various points of difference between the 
three styles of pronunciation. The peculiarities of Style A as 
compared with Style B are especially marked (see § 7). These 
differences are partly natural, i.e. modifications produced 
involuntarily as the result of speaking more slowly or of 
endeavouring to speak more distinctly, and partly artificial, 
i.e. modifications due to the well-established though perhaps 
somewhat arbitrary rules laid down by teachers of elocution, 
rules which are usually based on the spelling. The tendency 
in slow speaking to replace weak vowels by strong vowels 
is natural, though it may be and often is accentuated 
artificially; but the substitution of m for w is purely 
artificial. 

6. On account of these differences it has been found 
necessary to introduce in Style A a few symbols not usually 
employed in the transcription of English. These symbols 
are i, 6, and &. They are used to represent vowels which 
are intermediate in sound between i and a, 6 and a, @ anda 
respectively. The sounds may be described as ‘obscured’ 
i, e, &. They are frequently employed by good speakers 
when reading in public or speaking to a large audience, as 
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the weak forms of i, 6, and e. There is also a vowel inter- 
mediate between o and é: which is not unfrequently used in 
words like ‘exercise’, but it seems hardly expedient to increase 
the already large number of symbols in order to mark this 
somewhat fine distinction. The meaning of the new sym- 
bols will be made clearer by the following diagram :— 


i u 


oN 
Ca Cr) © 
yee? 
Eee) 
a 
€e ) 
Co | 


It may be remarked further that wherever one of the 
signs i, 6, or & is used, the strong i, e, e, or the weak oa are 
admissible as variants. The usage of public speakers in 
this matter is very unsettled. 

It has not been found necessary to introduce symbols for 
sounds intermediate between u and 9a, o and 9a, or 0 and a. 
Expressions like ‘to see’ (te’si: in Style B) are pronounced 
tii’si: in Style A; the word ‘omit’ is pronounced in Style A 
ot mit or 6’mit. The weak form of from is from in Style A 
(frem in Style B). 

7. The principal differences between Style A and Style B 
are :— 

(1) The use, in Style A, of the vowels i, 6, &. 

(2) The use, in Style A, of m in words spelt with ‘wh’, 

(3) The frequent omission, in Style A, of a connecting r 
where it would usually be inserted in Style B, as for instance 
in the expression ’ke'd: send dis’kréfen. This connecting 
r is often replaced by a slight glottal plosive P. 

(4) The more frequent use, in Style A, of a rolled or 
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semi-rolled' r instead of the fricative 1. Most good readers 
seem to pronounce 4 after dental consonants (as in ‘ truth’, 
‘Henry ’) andr elsewhere. This difference is clearly seen 
in the phrase kn atsto:r 0 /laif occurring in No. IV. In 
Style B the sound seems to be usually semi-rolled (1) when 
preceded by 6 or 6, (2) when intervocalic (with a few rare 
exceptions), and fricative in other cases. This is the 
pronunciation indicated in No. VII. 

Certain other points should be noted with regard to 
Style A, which do not appear in the transcription. 

It is considered undesirable by good speakers to diphthong- 
ize iz, u:; and the diphthongizing of éi, ot should be less 
marked in Style A than in ordinary speaking. 

An intermediate sound between 6 and a: (9°) is frequently 
heard in a few words. The only instances occurring in 
Nos. I-IV are ‘loss’, ‘ lost’, ‘ off’, ‘oft’, which are pro- 
nounced in Styles B and C loss, lost, o-f, o-ft, but which in 
Style A frequently take a vowel intermediate between d 
and 9a: (9°). 

The word ‘because’ (bikdz in Style B) usually seems to 
be pronounced bikd:z in Style A with the 5 in ‘not’ 
lengthened. It has therefore been marked so wherever it 
occurs in Style A. 

8. The principal points to notice with regard to Style C 
as compared with Style B are :— 

(1) The weakening, sometimes amounting to total omission, 
of the h in the weak forms of words like ‘had’, ‘him’, &c. 
(2) The frequent omission of the d in the word ‘and’. 

(8) The more frequent use of the connecting r. 

(4) The levelling of i under i (see § 9 (1)). 

(5) The use of the fricative ‘r’ sound in all cases. This 
is usual, though by no means universal. a has been used 
throughout in No. XV. 


1 JT. e. rolled, but with only a single tap of the tongue. 
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9. There are a few other miscellaneous points about these 
transcriptions which should be noted. 

(1) The symbol 1, if used at all in English phonetic 
transcriptions, has been generally used by other writers to 
represent the ordinary lax i, asin ‘him’ (him). I have how- 
ever found it desirable to introduce a symbol for a sound 
intermediate between 6 and i (= + or i+, according to the 
ordinary notation) and have used i for that purpose. This 
sound is heard in ‘language’, ‘basket’, as distinguished 
from i in ‘Cambridge’, ‘rabbit’. The distinction is not 
noticeable in Style C, but may sometimes be observed in 
more careful pronunciation. This vowel i (written x except 
in Nos. IV and VII) occurs very distinctly three times in 
the gramophone record referred to at the end of the book 
(p. 41 ff). 

(2) a is given as the first element of the diphthongs ai, 
au, but the sound is not exactly the same in the two cases. 
In my pronunciation the a of ai is almost exactly identical 
with the vowel in the French word ‘patte’, whereas the 
a of ati is slightly retracted. 

(3) The long i and u sounds have been given throughout 
as i: and uz, though, as is well known, they are frequently, 
if not usually, slightly diphthongized in normal Southern 
English speech. The reason is that pure i:, u: are never 
incorrect, but the slightest exaggeration of diphthongs such 
as ij, Wu gives a cockney pronunciation. 

(4) It should also be remarked that the o in the diph- 
thong oi is much nearer to the o: in ‘horn’ than to the 
din ‘not’. 

(5) In words like ‘absolute’, ‘illumine’ (sebsal(j)u:t, 
il(jju:min), even when the j is not pronounced, the vowel 
u is with many speakers much more advanced than the 
vowel in ‘school’ (sku:}), With some the vowel seems to 
reach the full mixed position. 


(6) Except in Nos. IV, VII, and XV, no attempt has been 
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made to distinguish between the to in [id and in vértjtes, 
or between the two pronunciations of ia in motidriek (these 
words being usually written fuo, vo:tjues, motieriel). The 
fact that the sounds form two syllables in -tjwies, -iok and 
only one in fu, -tidr- causes a noticeable difference in sound, 
the component parts being much more assimilated when 
the sounds form one syllable than when they form two. 

(7) Another point to note is that in some cases the 
transcription does not represent exactly what is pronounced 
but rather what is aimed at, Thus the diphthong in ‘side’ 
is given as ai; the tongue, however, does not usually attain 
the full i position, but stops short of it, so that at or aé 
would be more accurate. The second vowel in ‘pity’ is 
frequently weakened to i, but i is aimed at and is used 
in the transcription. Similarly the last sound in ‘bridge’ 
(bridz) is not gz but this sound more or less devocalized. 
Again, the h in words like ‘had’, ‘him’, when unstressed, 
is frequently weakened (and sometimes disappears entirely). 
But in cases of this kind it is never wrong to pronounce ai, 
piti, bridg, 5éi so: him as written, and the weakening comes 
naturally when speaking at the ordinary rate. It should 
be observed with regard to the latter case that in Style B 
the h in these weak forms is generally fully pronounced or 
weakened, and is represented by h ; in Style C it is weakened 
or entirely suppressed, and is represented by (h). 

(8) In practice it will be found that no speaker keeps the 
three styles of pronunciation distinct. Those who read 
in public will sometimes use @, 2, &¢., where I have 
given 6, &, &c., and will sometimes use @ in similar cases; 
those who are conversing will mix up Styles B and C, and 
soon. What I have endeavoured to give in all three cases is 
a consistent average pronunciation. Occasionally optional 
sounds have been put in brackets. 

10. The question of stress has been carefully considered. 
The notation (’ immediately preceding the stressed syllable) 
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is really quite inadequate for representing the various shades 
of stress, but it is hoped that the indications given will be 
of some use as a guide. When in any doubt as to whether 
a syllable ought to have the stress-mark or not I have 
usually inserted it, as being more useful to foreigners. 

It should be remembered that the stress-marks have no 
reference to intonation. The fact that a syllable is stressed 
does not necessarily mean that the pitch is higher than that 
of the syllables next to it, though this is frequently the case. 
No attempt has been made at representing intonation except 
in the last piece. 

11. When the first syllable of a word beginning with 
a vowel is stressed, the stress-mark has in every case been 
placed immediately before the vowel, notwithstanding that 
the syllable may begin with the final consonant of the pre- 
ceding word. It is thought that the scientifically correct 
method might lead to some confusion. 


I take this opportunity of thanking Miss B. Robson who 
has kindly assisted me in correcting the proofs of this 
book ; also Messrs. Longmans, Green & Co. and Mr. Jerome 
K. Jerome (and his publisher Mr. Arrowsmith) for kindly 
allowing me to reproduce Nos. VII and XVI respectively. 


D. JONES. 
Lonpon, June, 1914. 


LIST OF PHONETIC SYMBOLS 


The following is a list of the phonetic symbols used and 
their values, subject to the above-mentioned modifications. 
Each symbol stands for the sound represented by the italic 


letter, or letters, in the word next to it. 


(The key-words are 


to be taken to have normal Southern English pronunciation.) 


tu) 


ar ep me ee ep lois] py SO 


father 

first element of diph- 
thong ai in sky 

hat 

up 

be 

day 

red, also first element 
of diphthong ei in day 
first element of diph- 
thong e(:)e in there 
above, china 

bird 

Soot 

give 

he 

thin 

queen 

restore 

you 

key 


1 


m 
n 
) 
0 


want at ec acwaenan do 


leave 

make 

new 

song 

first element of diph- 
thong ou in low 

not 

north 

pay 

very (see §§ 7 (4), 8 (6) 

see 

she 

tea 

thin 

then 

good 

rude 

vain 

we 

geal 

measure 


’ placed before a symbol means that the syllable com- 
mencing with that symbol is stressed (see however § 11). 
: placed after a symbol indicates that the sound is long’. 


1 In the case of the vowels i:, u:, 9:, a: this also implies tenseness 
(except in Nos. IV, VII,and XV, where tense and lax vowels are 
distinguished independently). 
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The following occur in Nos. IV, VII, and XV only 
(see § 2). 
table (as distinguished from 1 in leave) 

i draw (as distinguished from rolled r) (see 
§§ 7 (4), 8 (6)). 3 

’ over a vowel indicates that it is tense’. 

‘over a vowel indicates that it is lax. 

~ over a vowel indicates that it is a consonantal 
element in a diphthong or triphthong. 

, under a consonant indicates that it is syllabic. 

« placed after a symbol indicates that the sound is 


half-long. 
The following are used in Style A only. 
i possible 
6 gospel 
ge abstain 
a“ which (as distinguished from w in witch), 


Laat 


is not used in Style C. 


The following sounds are referred to which do not occur in 
the normal English system. 
co French fleur 
yn. -French agneau 
P glottal stop. 


} This symbol is also used occasionally in foot-notes to other pieces. 
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The Bible 


CONTENTS 


SHAKESPEARE. 


BACON 
MILTON 


BURKE 


° e 


CARLYLE. 


FROUDE . 


GIBBON . 


LAMB 


LockE 


MACAULAY 


RUSKIN 


ScorrT 
STERNE 


om 
, re 


fR 
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Essay on Travel 6 
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Passage from Areopagitica 
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Passage from On the Sublime . 5 
(1) Passage from the Essay on Burns 13 
(2) 3 ,, Sartor Resartus . 15 
Passage from Short Studies on Great 
Subjects ‘ c 16 


Passage from The Rise and Fall A 
the Roman Empire. : 5 Ay 

Passage from the Dissertation upon 
Roast Pig . F 5 . LS 
Essay on Reading . . . 22 
Passage from the History of England 24 
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(2) 3 », Harbours of Eng- 
land . : : : . 28 
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ex Passage trout uN i Journey 32 


ural Libraries \ * \ 


xiv CONTENTS 
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TEXTS 


JONES B 


STYLE A 


Pronunciation suitable for reciting or reading in 
public 


I. THE BIBLE (AUTHORIZED VERSION) 
1. Tue 121sr Psatu 


I will lift up mine eyes unto the hills, from whence 
cometh my help. 

My help cometh from the Lord, which made heaven and 
earth. 

He will not suffer thy foot to be moved; he that keepeth 
thee will not slumber. 

Behold, he that keepeth Israel shall neither slumber 
nor sleep. 

The Lord is thy keeper; the Lord is thy shade upon 
thy right hand. 

The sun shall not smite thee by day, nor the moon by 
night. 

The Lord shall preserve thee from all evil; he shall 
preserve thy soul. 

The Lord shall preserve thy going out and thy coming in 
from this time forth, and even for evermore. 


2. Isaran, cH. 55 


Ho, every one that thirsteth, come ye to the waters, and 
he that hath no money ; come ye, buy, and eat; yea, come, 
buy wine and milk without money and without price. 

Wherefore do ye spend money for that which is not 
bread? and your labour for that which satisfieth not? 


Stail ‘ei 


pronansi’eifon ‘sju:tabl fo ri/saitin o: /ri:diy in 
‘pablik 


I (wan). oa /baibl (’o:Boraizd ’voe:fan) 
1 (wan). Sa ’wan /handroed énd ‘twenti /fa:st ’sa:m 


ai wil ‘lift Ap main ’aiz Antu Soe /hilz, from ‘mens ’kami0 
mai ‘help. 

mai ’help ’kAm10 from So /lo:d, mitf ’meid /hevon snd 
9:0. 

“hi: wil not ‘safo Sai ‘fut tu bi ‘murvd; ‘hi: S%t /ki:p10 
Si: wil not ’slambe. 

br’hould, “hi: Gét ’kizpr0 /izreiél {#1 naiSe ‘slambo no: 
‘slizp. 

So /lo:d iz Sai ’kizpo; Se /lo:d iz Sai feid opon Sai /rait 
*heend. 

So ‘san f®l not ‘smait Si: bai ‘dei, no: Se “’mu:n bai 
ait. 

So /lo:d fl pri/zo:v Si: from /o:1 /i:vil; “hi fl pri/zo:v 
Sai ‘soul. 

So /lo:d fl pri/zo:v Sai /gouin ‘aut and Sai ’/kamin /in 
from /Sis /taim /fo:0, ®nd /i:von fo:r ’eve’mo:. 


2 (‘tu:). ai/zaia, /tfeepte ‘fifti/faiv 


hou, ‘evri wAn Sit /Oaist10, ‘kam /ji: tu So ’wo:tez, and 
*hi: St heO nou ’“mAnrI; /kAm ji:, /bai #nd /i:t ; “jei, “kam, 
bai ‘wain nd ‘milk wid’aut ‘mani nd widaut ’prais. 
‘meofo: du: ji: ‘spend ’mani fo: ‘Set mitf iz not 
‘bred? nd juo ‘leibo fo: “Sat mitf ‘setisfaitd not? 
B2 
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Hearken diligently unto me, and eat ye that which is good, 
and let your soul delight itself in fatness. 

Incline your ear, and come unto me; hear, and your 
soul shall live; and I will make an everlasting covenant 
with you, even the sure mercies of David. 

Behold, I have given him for a witness to the people, 
a leader and commander to the people. 

Behold, thou shalt call a nation that thou knowest not, 
and nations that knew not thee shall run unto thee because * 
of the Lord thy God, and for the Holy One of Israel; for 
he hath glorified thee. 

Seek ye the Lord while he may be found, call ye upon 
him while he is near. 

Let the wicked forsake his way, and the unrighteous? 
man his thoughts; and let him return unto the Lord, and 
he will have mercy upon him ; and to our God, for he will 
abundantly pardon. 

For my thoughts are not your thoughts, neither are your 
ways my ways, saith the Lord. 

For as the heavens are higher than the earth, so are 
my ways higher than your ways, and my thoughts than 
your thoughts, 

For as the rain cometh down, and the snow from heaven, 
and returneth not thither, but watereth the earth, and 
maketh it bring forth and bud, that it may give seed to 
the sower, and bread to the eater ; 

So shall my word be that goeth forth out of my mouth; 
it shall not return unto me void, but it shall accomplish 
that which I please, and it shall prosper in the thing 
whereto I sent it. 

For ye shall go out with joy, and be led forth with 
peace ; the mountains and the hills shall break forth before 

1 See Introduction, end of § 7. 


* Many speakers make a compromise between tj and tf in words of 
this kind, 


stail /ei 3 (‘peidg ‘Ori:) 


‘ha:kon /dilidgéntli antu mi:, &nd /ixt ji: ‘Set mitf iz ’gud, 
nd let juo ‘soul dr/lait itself in ’fatnrs. 

in’‘klain juor /io, #nd ’kaAm Antu mi:; ’hio, snd juo ’soul 
fel liv; nd ai wil ‘meik &n evo/la:stin ’kavimont wid ju, 
‘ixvon Sa /Jue /ma:siz ov /deivid. 

brvhould, ‘ai hy ‘givon him fo:r 0 ’witnis tu Se /pi:pl, 
9 /li:de nd ko’ma:nde tu oe /pi:pl. 

biy/hould, Sau fxlt ’ko:1 9 /neifon S%t Sau ‘nourst not, 
znd /neifenz Ct /nju: not Si: fl ‘ran antu Si: brko:z? 
ov Se ‘lo:d Gai ‘god, dnd fo: So “houli wan oy /izreiél ; fo: 
hi: h&0 ’glo:vifaid Siz. 

‘sik ji: So /lo:d ’/mail hi: mei bi ’faund, ’ko:] ji: opon 
him /asail hi: iz ’nio. 

let So ’wikrd fo:’seik hiz wei nd Si An/raitjos? “meen hiz 
/Oo:ts ; #nd let him ri’te:n antu Se /lo:d, nd “hi: wil hev 
/mo:si opon him; nd tu aus ’god, fo: “hi: wil o’bandontli 
/pa:doen. 

fo: ‘mai O9:ts a: /not “jue Oo:ts, naiSer a: /jue weiz /mai 
weiz, ’se0 So /lo:d. 

forr «z Se ‘hevenz a: “haio, S%n Si: ’e:8, ’sou a: 
‘mai weiz haio S&én ’juo weiz, #nd ‘mai Oo:ts Sen /jue 
Oo:ts. 

forr «ez Sa rein kam10 ’daun #nd So ’snou from ’heyon, 
nd ri/te:nid not Sido, bat ’wo:ter10 Si: ’0:0, nd “meik10 
it ’brin ’fo:0 &nd ’bad, S&t it mei giv ’si:d tu Se ‘sous, 
znd ’bred tu Si: /i:to ; 

‘sou fel /mai ’wo:d /bi: Sat /gourO ’fo:8 aut ov mai 
‘maud ; it “feel not r1’to:n Antu mi: /void, bat it fal o’komphif 
Set mitf ai ’pli:z, dénd it fel /prospor in Se /Oin meotu: 
ai ‘sent it. 

fo: ji: fl ’gou ‘aut wid ’dzgoi nd bi ‘led ’fo:0 wid 
‘pis ; Se “mauntinz nd %e ‘hilz fiel /breik ’fo:68 bi’fo: ju: 

1 ’siz intre’dakfon, end ov /sekfon ‘sevn. 

2 ‘meni spi:kez meik 0 ’/kompromaiz bitwi:n /tj ond /t{ in ‘we:dz ev 
‘Sis ‘kaind. 
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you into singing, and all the trees of the field shall clap 
their hands. 

Instead of the thorn shall come up the fir tree, and 
instead of the brier shall come up the myrtle tree; and it 
shall be to the Lord for a name, for an everlasting sign that 
shall not be cut off.? 


8. Sr. Luxz, cu. 15, v. 11 to v. 24 


A certain man had two sons; 

And the younger of them said to his father, Father, give 
me the portion of goods that falleth to me. And he divided 
unto them his living. 

And not many days after the younger son gathered all 
together, and took his journey into a far country, and there 
wasted his substance with riotous living. 

And when he had spent all, there arose a mighty famine 
in that land; and he began to be in want. 

And he went and joined himself to a citizen of that 
country ; and he sent him into his fields to feed swine. 

And he would fain have filled his belly with the husks 
that the swine did eat; and no man gave unto him. 

And when he came to himself, he said, How many hired 
servants of my father’s have bread enough and to spare, 
and I perish with hunger ! 

I will arise and go to my father, and will say unto him, 
Father, I have sinned against heaven, and before thee, 

And am no more worthy to be called thy son; make me 
as one of thy hired servants. 

And he arose, and came to his father. But when he 
was yet a great way off,’ his father saw him, and had 
compassion, and ran, and fell on his neck, and kissed him. 

And the son said unto him, Father, I have sinned against 


1 See Introduction, end of § 7. 


stail /ei 4 (/peidg ’fo:) 


intu ‘sinin, and o:1 So ‘tri:iz ov So /fild f®l ’klap Seo 
‘heendz. 

insted ov So /Oo:n fl kam Ap So ’fo: tri:, nd insted ov 
So /braio fl kam ap So /mo:tl tri: ; nd it fl “bi: tu So “lod 
forr 9 neim, fo:r on evo/la:stin ‘sain Sat Jel “not bi: kat /o:f.’ 


3 (/Ori:), sént /1(j)u:k, /tfeepte /fif’tin, from /ve:s 
V/leven tu ’va:s /twenti/fo: 


0 ’so:ton “meen heed /tu: sanz ; 

énd Se /janger ov Sém /sed tu hiz /fa:8e, ’fa:de, “giv mi: 
Sa /po:fon ov /gudz Seet fo:l10 tu: mi:. énd hi: dr’vaidid antu 
ém _ hiz ‘livin. 

énd /not ‘meni /deiz /a:fto Se /jango san ‘/gxdod /o:1 
tu/gede, énd ’tuk hiz /dgo:ni intu oe ’fa: ’kantri, nd /Se:0 
‘weistid hiz ’sabstens wid /raiotes ‘livin. 

snd ’Men hi: héd /spent ’9o:1, Seer orouz 9 /maiti /feemin 
in Set ‘lend ; nd hi: bi’/gzen tu bi: in /wont. 

send hi: ‘went #nd ’dzoind himself tu 9 ’sitizon ov Seat 
‘kantri; #&nd hi: ‘sent him intu hiz /fi:ldz tu /fi:d ’swain. 

nd hi: wud ’fein hév /fild hiz ’beli wid So “hasks S&t Sa 
‘swain did /i:t: énd /nou men ’geiv Antu him. 

g#nd ’men hi: ’keim tu himself, hi: ‘sed, “hau meni 
‘haiod /so:vents ov mai /fa:Sez hev ‘bred naf and tu 
‘spe:e, énd /ai ’perif wid “hango! 

ai wil o’raiz nd ’gou tu mai ’fa:Se, nd wil ‘sei antu 
him, ’fa:8e, ai hv sind ogeinst “/hevon snd bi’fo: /Si:, 

snd #m ‘nou ’/mo: /we:di tu bi ’ko:ld ‘Sai ’saAn ; ‘meik 
mi: #@z wAn ov 6ai ‘haiod /so:vonts. 

snd hi: o/rouz, #nd ’keim tu hiz ’fa:So. bat “Men hi: 
woz jet o /greit wei /o:f*, hiz ‘fa:do ‘so: him, #nd ‘had 
kom/pefon, #nd /reen, nd /fel on hiz ‘nek, énd ’kist him. 

#nd So ‘san ’sed antu him, ’fa:Se, ai hv ‘sind ogeinst 


1 /giz intro’dakfon, ‘end ev /sekfon ‘seyn. 
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heaven, and in thy sight, and am no more worthy to be 
called thy son. 

But the father said to his servants, Bring forth the best 
robe, and put it on him; and put a ring on his hand, and 
shoes on his feet ; 

And bring hither the fatted calf, and kill it; and let us 
eat, and be merry ; 

For this my son was dead, and is alive again; he was 
lost’, and is found. 


Il. SHAKESPEARE 


Bru. Be patient till the last. 

Romans, countrymen, and lovers! hear me for my cause, 
and be silent, that you may hear; believe me for mine 
honour, and have respect to mine honour, that you may 
believe ; censure me in your wisdom, and awake your senses, 
that you may the better judge. If there be any in this 
assembly, any dear friend of Caesar’s, to him I say, that 
Brutus’ love to Caesar was no less than his. If then that 
friend demand why Brutus rose against Caesar, this is my 
answer :—Not that I loved Caesar less, but that I loved 
Rome more. Had you rather Caesar were living and die 
all slaves, than that Caesar were dead, to live all free men? 
As Caesar loved me, I weep for him ; as he was fortunate ?, 
I rejoice at it; as he was valiant, I honour him; but, as 
he was ambitious, I slew him. There is tears for his love ; 
joy for his fortune ; honour for his valour; and death for 
his ambition. Who is here so base that would be a bond- 
man? If any, speak; for him have I offended. Who is 
here so rude that would not be a Roman? If any, speak ; 
for him have I offended. Who is here so vile that will not 


1 See Introduction, end of § 7. 
2 See note 2 on p. 3. 


stail ‘ei 5 (/peidg ’faiv) 


‘heven #nd in ‘Sai ‘sait, nd &m ‘/nou /mo: /wordi tu 
bi /ko:ld /Sai ‘san. 

bat So ’fa:Se ’sed tu hiz ’so:vents, /brin ’fo:0 So “best ‘roub 
znd /put it on him; #nd put 9 /rin on hiz ’/heend, éénd ’fu:z 
on hiz /fi:t ; 

znd Ayes "hide So ‘fetid ‘ka:f, %nd ’kil it; #nd let as 
4:t énd bi /meri ; 

fo: ‘Sis mai a woz ’ded, nd iz o/laiv ogein ; hi: woz 
No:st?, @nd iz ’faund. 


II (‘tu:). ‘feikspio 


‘bru:tas. bi: ’peifent til Se /la:st. 

‘roumonz, /kAntrimén, #nd ‘IAvoez! “hio mi: fo: mai 
‘ko:z, #nd bi: ‘sailént, St ju: mei ’hio; bi/lirv mi: fo: 
main ‘ono, 2nd hev ri/spekt tu main ono, St ju: mei 
br/li:v ; ‘senf(u)o mi: in Jue ’wizdom, &énd o’weik juo ’sensiz, 
S%t ju: mei Soe /bets ’dgadz. if Seo bi: ’eni in /Sis 
o’sembli, ‘eni ‘die ‘fred ov /si:zoz, tu ‘him ai sei S&t 
’bru:tos ‘lay tu /si:zo woz /nou ‘les Sn ‘hiz. /if Sen Set 
frend di/ma:nd /Mai ‘bru:tes /rouz ogeinst ’si:zo, ‘Sis iz mai 
‘amso:—/not St ai ‘lavd /si:zo ‘les, bat St ai lavd 
‘roum /mo:. ‘hed ju: ra:Se /siize we: ‘livin &nd ‘dai ’o:1 
‘sleivz, S%n O&t /si:zo we: ‘ded, tu ‘liv ’o:1 fri: “men? 
vez /si:zo /lavd /mi:, ‘ai ‘wisp fo: ‘him ; 2z hi: woz ’fo:tjunit ?, 
ai ri’dgzois wt it; vz hi: woz /veljont, ai /ono him ; bat, wz 
hi: woz #m/bifos, ai ‘slu: him. Seor iz ’tiez fo: hiz “lav; 
‘dzoi fo: hiz ‘fo:tjun?; /ono fo: hiz ‘velo; #nd ’deO fo: hiz 
em/bifon. ‘hu: iz hie sou /beis S%t wud bi: o “bondmon ? 
if ’eni, ‘spi:k; fo: him héév ai o’fendid. ‘hu: iz hio sou 
‘ruid St ‘wud not bi: 0 /roumon? if /eni, /spi:k; fo: 
“him hiv ai o’fendid. ‘hu: iz hio sou /vail St /wil not 


1 /si: intre’dakfon, ‘end ov ‘sekfon ‘seyn, 
3 ‘si: ‘nout ‘tu: on ‘peidg Ori: 
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love his country? If any, speak ; for him have I offended. 
I pause for a reply. 

Citizens. None, Brutus, none. 

Brutus. Then none have I offended. I have done no 
more to Caesar than you shall do to Brutus, The question’ 
of his death is enrolled in the Capitol; his glory not 
extenuated, wherein he was worthy, nor his offences 
enforced, for which he suffered death. 

(From ‘ Julius Caesar ’.) 


III. BACON 


Travel in the younger sort is a part of education ; in the 
elder apart of experience. He that travelleth into a country 
before he hath some entrance into the language, goeth to 
school, and not to travel. That young men travel under 
some tutor or grave servant, I allow well; so that he be 
such a one that hath the language, and hath been in the 
country before ; whereby he may be able to tell them what 
things are worthy to be seen in the country where they go, 
what acquaintances they are to seek, what exercises or 
discipline the place yieldeth. For else young men shall go 
hooded, and look abroad little. It is a strange thing, that 
in sea-voyages, where there is nothing to be seen but sky 
and sea, men should make diaries; but in land-travel, 
wherein so much is to be observed, for the most part they 
omit it: as if chance were fitter to be registered than 
observation. Let diaries therefore be brought in use. 

The things to be seen and observed are: the courts of 
princes, especially when they give audience to ambassadors ; 
the courts of justice, while they sit and hear causes; and so 
of consistories ecclesiastic ; the churches and monasteries, 
with the monuments which are therein extant; the walls 
and fortifications of cities and towns; and so the havens 


1 See note 2 on p. 3. 


stail ’ei 6 (/peidg ’siks) 


Nav hiz ’kantri? if /eni, ’spi:zk; fo: “him héy ai o’fendrd. 
al /po:z fo:r 9 ri’plai. 

‘sitizong. ‘nan, bru:tes, ‘nan. 

/bruxtas. Sen “nan hév ai o/fendid. ai hv dan ‘nou 
‘mo: tu /si:zo Sn ‘ju: fel du: tu “bru:tes. Se /kwestjon’ 
ov hiz ’deO iz m/rould in So /kepitel; hiz ‘gloiri /not 
eks’tenjueitid, acorin hi: woz ’we:0i, no: hiz o’fensrz 1n/fo:st, 
fo: mitf hi: safod /deO. 

(from ‘/dzu:ljos ’si:zo’.) 


III (/6ri:). /beikon 


‘trevél, in Se /jange so:t, iz o /pa:t ov edju:’keifon ; in Si: 
‘elde, 9 past ov 1ks’pierions. hi: S&t /treevél10 intu 9 kantri 
br’fo: hi: heO ‘sam /entrons intu So /lengwidg, ’gour0 tu 
‘sku:l, énd ‘not tu /trevél. S%¥t jan ‘men /trevél anda 
sam /tju:ta 0: /greiv ‘so:vent, ai o’/lau ’wel; sou Sat hi: bi: 
‘sAt{ 9 wan St “heO Soe lengwidz, nd h#¥O /bi:n in So 
kantri br/fo:; meobai hi: mei bi: ’eibl tu ’tel Sém ‘mot 
Ginz a: ’we:di tu bi ‘sizn in Se /kantri meo Sei ’/gou, “mot 
o’kweintonsiz Sei a: tu si:k, mot ’eksosaiziz 9: /disiplin 
Sa pleis ji:ld10; foir “els jan men fl. gou ‘hudid, #nd 
‘luk o’bro:d ‘litl it iz o ’streing /Oin, St in ’si: /voiédzzz, 
Meo Seor iz /nadin tu bi /siin bat ’skai snd /si:, men 
fud meik /daioriz; bat in ‘lend trevél, meorin sou /matf 
iz tu bi: ob’zo:vd, fo: Se “moust pa:t Sei o’mit it; sz if 
/tfains we: /fito tu bi ‘redgisted Sn obzo’veijon. let ‘daioriz 
Seofo: bi /bro:t in /ju:s. 

So /Oinz tu bi ’sizn nd ob’ze:vd ’a:: So ’ko:ts ov ’prinsiz, 
Is/pefali men Sei giv ‘o:dions tu w#m/’besodez; Se /ko:ts 
ov ‘/dzastis, Mail Sei ‘sit énd ‘hio ’ko:ziz; &nd sou ov 
kon/sistoriz rkli:zi/estik ; So /tfort{1z snd /monosteriz, wid 
So /monjumoents smitf a: Seor’in ’ekstent; Se /wo:lz #nd 
fo:tif/keifanz ov /sitiz and ‘taunz; #nd sou Se ‘heivenz 


1 /giz /nout ‘tu: on /peidg /@ri:. 
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and harbours, antiquities and ruins, libraries, colleges, 
disputations, and lectures’, where any are; shipping and 
navies ; houses, and gardens of state and pleasure near great 
cities; armouries, arsenals, magazines, exchanges, burses, 
warehouses ; exercises of horsemanship, fencing, training of 
soldiers? and the like ; comedies, such whereunto the better 
sort of persons do resort; treasuries of jewels and robes, 
cabinets and rarities ; and to conclude, whatsoever is memor- 
able in the places where they go; after all which, the 
tutors or servants ought to make diligent inquiry. As for 
triumphs, masks, feasts, weddings, funerals, capital execu- 
tions, and such shows, men need not so be put in mind of 
them ; yet they are not to be neglected. If you will have 
a young man to put his travel into a little room, and in 
short time to gather much, this you must do: first, as was 
said, he must’ have some entrance into the language before 
he goeth; then he must have such a servant, or tutor, as 
knoweth the country, as was likewise said; let him carry 
with him also some card or book describing the country 
where he travelleth, which will be a good key to his 
inquiry; let him keep also a diary; let him not stay 
long in one city or town; more or less as the place de- 
serveth, but not long ; nay, when he stayeth in one city or 
town, let him change his lodging from one end and part 
of the town to another, which is a great adamant of acquaint- 
ance; let him sequester himself from the company of his 
countrymen, and diet in such places where there is good 
company of the nation where he travelleth ; let him, upon 
his removes from one place to another, procure recommenda- 
tion to some person of quality residing in the place whither 
he removeth, that he may use his favour in those things he 
desireth to see or know; thus he may abridge his travel 


1 See note 2 on p. 3. 
2 Many speakers make a compromise between dj and az in words of 
this kind. 


stail ‘ei 7 (‘peidg ’sevn) 


nd ‘ha:boz, en/tikwitiz nd /rusinz, ‘laibroriz, /kolidgiz, 
dispju:’teifonz, nd /lektfoz', aeor eni ’a: ; “fipin and /neiviz ; 
‘hauziz nd /ga:denz ov /steit and ’plezo, /nio /greit 
‘sitiz ; /a:moriz, ’a:stnolz, mego’zi:nz, tks/tfeindg1z, /bo:srz, 
‘we:ohauziz, ‘eksosaiziz oy ‘ho:smonfip, /fensin, /treinin ov 
‘souldjoz?, snd So /laik ; “komidiz, ’sat{ aeorantu: So /beta 
soit ov /po:sonz du: ri’zo:t; /trezoriz ov /dzurelz snd /roubz; 
‘keebinits nd /re:oritiz; and tu kon’klu:d, motsou’eva iz 
‘memorobl in Se ’pleisiz aco Sei ’gou; a:fter /o:1 /mitf So 
‘tju:tez o: /sorvents o:t tu meik ‘dilidgont in’kwaiori. %z 
fo: ‘traiomfs, /ma:sks, ‘fists, “wedinz, ‘fjunorelz, ‘kepitel 
eksi’kju:fonz snd ‘satf /Jouz, men /ni:d /not ‘sou bi put in 
‘maind ov Sem ; jet Sei a: ‘not tu bi ni’glektrd. /if ju: wil 
"heey 9 /jAn /meen tu ’put hiz /treevél intu 9 ‘litl rum, nd in 
‘foxt ‘taim tu /gede “matf, Sis ju: mast ‘dur: /foist, &z woz 
‘sed, hi: mast hev ‘sam /entrans intu So “langwidz bi’fo: 
hi: gour0; /Sen hi: mast hev ’satf 0 ‘so:vont, 0: /tju:te, &z 
mourd Se ’kantri, #z woz ‘laikwaiz sed; let him ‘keri 
wid him o:lsou ’sAm /ka:d 90: /buk, di/skraibin Se ’kantri 
Meo hi: /treevélr0, mitf wil bi: o ‘gud ’ki: tu hiz in’kwaiori ; 
let him ki:p o:lsou 9 /daiori; let him /not ‘stei ‘lon in 
‘wan ‘siti o: /taun, ’mo:r 9: ‘les &z So /pleis di/zo:v10, 
bat ‘not ‘Ion; ’nei, men hi: /steii0 in ‘wan ‘siti o: /taun, 
let him /tfeindz hiz ‘lodgin from wan end #nd pa:t ov So 
taun tu o’/nAde, sitf iz 9 /greit ‘edement ov o’kweintons ; 
let him si’kwesto himself from Go /kampeni ov hiz ‘kantri- 
mén, nd /daiot in ’satf ’pleisiz meo Seer iz gud /kamponi 
ov So /neifon meo hi: ‘trevélid; ‘let him, opon hiz 
r’mu:yz from ’wAn pleis tu o/nAde, prokjuo rekomen/deifon 
tu ‘sam ’pe:sen ov /kwoliti ri’zaidin in So ’pleis mide hi: 
ri/mu:vi0, St hi: mei ‘ju:z hiz ‘feivea in /Souz /Oinz hi: 
dizaior10 tu /si: 9: ‘nou; “Sas hi: mei o/bridg hiz ‘trevél 
1 /gi: mout ‘tu: on ‘peidg /Ori:. 


2 /meni spi:kez meik e/kompremaiz bitwi:n /aj ond ‘az in /wo:dz ev 
Sis /kaind. 
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with much profit. As for the acquaintance which is to 
be sought in travel, that which is most of all profitable is 
acquaintance with the secretaries and employed men of 
ambassadors ; for so in travelling in one country he shall 
suck the experience of many. Let him also see and visit 
eminent persons in all kinds, which are of great name 
abroad ; that he may be able to tell how the life agreeth with 
the fame. For quarrels, they are with care and discretion 
to be avoided: they are commonly for mistresses, healths, 
place, and words. And let a man beware how he keepeth 
company with choleric and quarrelsome persons; for they 
will engage him into their own quarrels. 

When a traveller returneth home, let him not leave the 
countries where he hath travelled altogether behind him, 
but maintain a correspondence by letters with those of his 
acquaintance which are of most worth. And let his travel 
appear rather in his discourse than in his apparel or ges- 
ture’; and in his discourse, let him be rather advised in his 
answers than forward to tell stories: and let it appear 
that he doth not change his country manners for those of 
foreign parts; but only prick in some flowers of that he 
hath learned abroad into the customs of his own country. 

(‘Essay on Trayel.’) 


IVa aI ETONe 


I deny not but that it is of greatest concernment in the 
Church and Commonwealth to have a vigilant eye how 
books demean themselves as well as men ; and thereafter to 
confine, imprison, and do sharpest justice on them as male- 
factors ; for books are not absolutely dead things, but do 
contain a potency of life in them to be as active as that soul 
was whose progeny they are; nay, they do preserve, as in 
a vial, the purest efficacy and extraction of that living 


1 See note 2 on p. 3. 2 See Introduction, § 2. 
p , 


atail ‘oi 8 (‘peidg eit) 


wid /mat{ ’profit. 2 fo: Si: o’kweintons mitf iz tu bi 
‘soit in trevél, Set mitf iz “moust ov /’o:1 ’profitebl iz 
akweintons wid So /sekréteriz &nd im/ploid ’men ov 
wem/beesodez; fo:’sou in ’trevélin in ‘wan kantri hi: fel 
‘sAk Si: 1ks’piorions ‘ov ‘meni; let him o:lsou /si: énd /vizit 
‘eminont ’pa:senz in /d:1 /kaindz, mitf air ov /greit /neim 
o’bro:d, S&t hi: mei bi: /eibl tu ’tel hau So /laif o’gri:10 wid 
Sa /feim; fo: /kworélz, Sei a: wid ’ke:o &nd dis’krefon tu 
bi: o’voidid; Sei a: /komonli fo: ’mistris1z, “hel@s, /pleis, 
snd /we:dz; #nd let 9 mewn br/we:o hau hi: ki:p10 ’kamponi 
wid /kolorik #nd /kworélsom ’po:sonz; fo: Sei wil m/geidz 
him intu Seer “oun /kworélz. 

‘men 9 /trevéle ri/tem10 “houm, ‘let him not /li:v So 
‘kantriz meo hi: h&0 ’trevéld o:ltu’geSo bi/haind him, bat 
mein’tein 9 koris’pondens bai /letez wid /Souz ov hiz 
okweintens mitf air ov ’moust ’we:0; and let hiz /trevél 
9’pie /ra:Sa in hiz dis’ko:s Sn in hiz o’perél 0: dzest{a’; énd 
in hiz dis’ko:s let him bi: ra:So o’dvaizd in hiz ’amsoz Sen 
/forwed tu ‘tel ‘sto:riz; #nd let it o’pio S%t hi: ’daO not 
“tfeindg ‘hiz /kantri’ manoz fo: “Souz ov /fortn /pa:ts; bat 
ounli ’prik ‘in ’sAm /flauez ov ‘Set hi: h&#0 /lo:nd o:bro:d 
intu 50 ’kastemz ov hiz ‘oun /kantri. 

(‘’esei on /treevél.’) 


IV (‘fo:). /miiten ? 


al dinari: /ndt bat S&t it iz ov /gréitist kon’sé:nmént in 
Soe /tfart{ nd /kdmonweld tii hey o /vidgzilont /a'l’ hati /buks 
di/mi:n Sémselvz #z ’wel #z ’méen; #&nd Sedr’arfta ti 
kon/fain, im/prizon, nd du: /favpist /dgastis on Sém #&z 
/meclifeektoz ; for /buks ar ndt /ebsdlju'tli ‘ded Oinz, bat du: 
kon/toin 9 /pouténsi ov aif in Sém tu bir &z /eektiy 2 ‘Set 
/so'u'} /woz hu:z /prodgini Sei a: ;- “nei, Sei dur pri/zérv, xz in 
9 /vaiak, So ’/pjdrist /efikosi énd iks’taekfon ov Set ‘livin 


1 ‘gi: ‘nout ‘tu: on ‘peidg /Ori:. 2 ‘si: intre’dakfon, /sékfen /tu:, 
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intellect that bred them. I know they are as lively and as 
vigorously productive as those fabulous dragon’s teeth ; and 
being sown up and down, may chance to spring up armed 
men. And yet, on the other hand, unless waryness be 
used, as good almost kill a man as kill a good book. "Who 
kills a man kills a reasonable creature’, God’s image ; but he 
who destroys a good book kills reason itself, kills the image 
of God, as it were, in the eye. Many a man lives a burden 
to the earth; but a good book is the precious life-blood of 
a master spirit, embalmed and treasured up on purpose to 
a life beyond life. It is true, no age can restore a life 
whereof perhaps there is no great loss? ; and revolutions of 
ages do not oft* recover the loss of a rejected truth, for the 
want of which whole nations fare the worse. We should 
be wary, therefore, what persecution we raise against the 
living labours of public men, how we spill that seasoned 
life of man preserved and stored up in books; since we see 
a kind of homicide may be thus committed, sometimes 
a martyrdom, and, if it extend to the whole impression, 
a kind of massacre, whereof the execution ends not in the 
slaying of an elemental life, but strikes at that ethereal and 
fifth essence, the breath of reason itself, slays an immortality 
rather than a life. 

(From ‘ Areopagitica, a Speech for the liberty of 

Unlicensed Printing ’.) 


1 See note 2 on p. 8. 
2 See Introduction, end of § 7. 


stail ’ei 9 (‘peidg /nain) 


Antilekt S%t “bred Sém. al nd Sai avy Hz lai-vh nd Xz 
peagoresit, pro/daktiv @z So-tiez Ses ‘daeegonz /ti'6 ; nd 
bin /sd'tirn “Ap &nd /dartin mei /tfans tu ’sprin ‘ap /a:md 
‘mon, send ‘jot, dn Si /ASo hend, anles ‘wed-rinis bi: 
ju:zd, z /gud o-kmdist kil o ‘men &z kil 0 ‘gud /buk. “hu: 
‘kilz 9 ‘meen’kilz 9 /ri:zonob} /kristfe', /gddz “imidg ; bat ‘hi: 
hu: distio'lz 0 /gud /buk kilz /ti:zon it/sdlf, kiiz Si Ymidz 
ov /god, #z it w6:, in Gi /ai. ’méni o men ‘livz oe ’bé:don 
ti Si 60; bat o gud ’buk iz Bo ’prdjas /laifblad ov 
9 /marste /spirit, tm’ba:md nd ’tadzod /Ap dn ’pédrpes ti 
9 /laif bijond /laif. it iz /tru:, “nd-ur /ei-dz kéén as/torr 9 /laif 
Msbr/dv poheps Sedr iz ‘nd /gréit /lo's?; dnd zwvd/lju‘fonz dv 
fetrdgiz du: ndt ‘oft? a/kavo So ‘los ov 0 ri/dgektid ’tau:6, for 
Se /wdnt ov “mitf “ho'ud /neifonz fed: So “wos. wir fud 
bi ‘wedni, Sedfor, “mdt porsi/kjurfon wir /radz ogeinst So 
Nivin /leibez ov /pabhik “mén, hati wir ‘spit Set /si:zond 
Naif ov ‘men pri’zé:vd and /sto:d ’ap in ’biks; sins wii ‘si: 
9 kaind ov “hdmisa'ird mai bir “Sas kd’mitid, ’samtaimz 
9 ‘matedom, ‘end, if it iks’tend tu a “/hdtl 1m/prdfon, 
9 kaind ov ‘mesoko, medrov Si eksi’/kjufon /endz /ndt in Sa 
‘glen ov sn eli/mentol /laif bat /staaiks &t Set i/O1Sriok nd 
/fiftO /eséns, Se /breO ov /ri:zon it/self, ‘slo-Iz Sn imo’teliti 
ra:dq Sn 9 /laif. 

(from ‘ eridpe/daitike, o ‘spi't{ fa Sa “boti ev 

‘an/laisnst /printiy ’.) 


1 /giz Mdut ‘tur dn /pai-dg /Ori:. 
2 /si: intae’dakjon, ‘end ov /sékfon ‘sevn. 
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STYLE B 


Pronunciation used in careful conversation or 
reading aloud in private’ 


V. BURKE 


Besides those things which directly suggest the idea of 
danger, and those which produce a similar effect from a 
mechanical cause, I know of nothing sublime which is not 
some modification of power. And this branch rises, as 
naturally as the other two branches, from terror, the com- 
mon stock of everything that is sublime. The idea of 
power, at first view, seems of the class of those indifferent 
ones which may equally belong to pain or to pleasure. But 
in reality, the affection arising from the idea of vast power 
is extremely remote from that neutral character. For 
first, we must remember that the idea of pain, in its highest 
degree, is much stronger than the highest degree of pleasure ; 
and that it preserves the same superiority through all the 
subordinate gradations. From hence it is that where the 
chances for equal degrees of suffering or enjoyment are in 
any sort equal, the idea of the suffering must always be 
prevalent. And, indeed, the ideas of pain, and above all of 
death, are so very affecting that, whilst we remain in the 
presence of whatever is supposed to have the power of 
inflicting either, it is impossible to be perfectly free from 
terror. Again, we know by experience that for the en- 
joyment of pleasure no great efforts of power are at all 
necessary ; nay, we know that such efforts would go a great 


! This is the pronunciation recommended for the use of foreigners. 


stail ‘biz 


prenansi’eifn /juizd in ’ke:oful konve’seifn o: 
‘ri:din o/laud in /praivit? 


V (‘faiv). bork 


br’saidz /Souz /Oinz witf di/rektli so/dgzest Si: aidio ov 
‘deindga, ond ’Souz witf prodju:s o ’similer r’fekt from 9 
mi’keenikl ’ko:z, ai nou ov /nain so’blaim wit iz not 
‘sam modifi/keijn ov ‘pause. ond ‘Sis /bramnt{ raiziz, oz 
eet{(e)reli oz Si: /ado /tu: ’braint{iz, from ‘tera, So ’ko- 
mon /stok ov /evridin Sot iz so/blaim. i: aidia ov 
‘pause, ot ‘fo:st /vju:, ’siimz ov Se ’kla:s ov Souz in’difrant 
wanz witf mei /i:kwoli bilon to ‘pein o: to ’plezo. bot 
in rieliti, Si: o’fekjon o’raizin from Si: aidio ov va:st /paue 
iz iks’tri:mli ri’/mout. from Set ‘nju:trol ‘kerokto. fo 
/fo:st, wi: most ri’memboe Set Si: aidio ov ’pein, in its “hairst 
dygri:, iz /matf /strongea Son So /hairst drgri: ov /plezo ; 
ond Sot it prizo:vz Se ’seim sju:piori/oriti Oru: /o:1 So 
so’/bo:denit gro/deifnz. from ‘hens it iz, Set wee Sa 
‘tfa:nsiz for /i:kwol dr’gri:z ov /sAforin o:r in’/dgoimont or in 
‘eni /so:t /izkwol, Si: aidio ov Se ’sAforin most /o:lweiz bi 
/prevolont. ond in/di:d Si: aidiez ov ’pein, ond obav /o:1 ov 
‘de8, 9 sou /veri o’fektin Sot, ‘wailst wi: r1’/mein in Se 
/prezns ov wot’evor iz sepouzd ta hev Soa ’pauer ov 
in/fliktin ‘aide, it iz im’posobl to bi /po:frktli ‘fri: from 
‘tere. o’gein, wi: ‘nou bai 1ks’piorions Set, fo Si: 
mn/dgoimoent ov ‘plezo, “nou “greit ’efets ov /paue(r) or ot ’o:1 
/esisori; ‘nei, wi: nou Sot /satf ‘efots wod gou 0 /greit 

1 /Sis iz Se prenansi’eifn reke’mendid fe Se ‘jurs ev ‘formez. 

C2 
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way towards destroying our satisfaction; for pleasure must 
be stolen and not forced upon us; pleasure follows the 
will; and therefore we are generally affected with it by 
many things of a force greatly inferior to our own. But 
pain is always inflicted by a power in some way superior, 
because we never submit to pain willingly. So that strength, 
violence, pain, and terror are ideas that rush in upon the 
mind together. Look at a man, or any other animal of pro- 
digious strength, and what is your idea before reflection? 
Is it that this strength will be subservient to you, to your 
ease, to your pleasure, to your interest in any sense? No; 
the emotion you feel is, lest this enormous strength should 
be employed to the purposes of rapine and destruction. That 
power derives all its sublimity from the terror with which 
it is generally accompanied will appear evidently from its 
effect in the very few cases in which it may be possible 
to strip a considerable degree of strength of its ability to 
hurt. When you do this, you spoil it of everything sub- 
lime, and it immediately becomes contemptible. An ox 
is a creature of vast strength ; but he is an innocent crea- 
ture, extremely serviceable, and not at all dangerous; for 
which reason the idea of an ox is by no means grand. A 
bull is strong too; but his strength is of another kind; 
often very destructive, seldom (at least amongst us) of any 
use in our business; the idea of a bull is therefore great, 
and it has frequently a place in sublime descriptions and 
elevating comparisons, 

Let us look at another strong animal in the two distinct 
lights in which we may consider him. The horse in the 
light of a useful beast, fit for the plough, the road, the 
draught ; in every social useful light, the horse has nothing 
sublime; but is it thus that we are affected with him, 
‘whose’ neck is clothed with thunder, the glory of whose 


* The quotations from the Bible occurring in this piece are given in 
Style A. 


stail bi: 11 (‘peidg r/levn) 


‘wei towo:dz’ dis/troiin auo setis/fekfon: fo ’plezo most 
bi ‘stoulon, ond ‘not /fo:st opon os; ’plezo /folouz a 
‘wil; ond /Seofo: wi: o ‘dzenoroli o’fektrd wid it bai 
‘meni /Oinz ev 0 /fo:s ‘greitli in’fioria tu auor ‘oun. bot 
‘pein 1z’o:lweiz in’fliktid bai 9 ’pauor in’sAm wei sju:’piorie, 
bikoz wi: ‘neve sob’mit ta ’pein ’wilinli. sou Sot /strend, 
‘vaiolons, ‘pein, ond /tero or ai/dioz Sot /raf ’in open So 
/maind to/geSo. luk ot 9 ‘mean, o:r ’eni ’ASor /eenimol ov pro- 
‘didges /stren9, ond ‘wot iz jo:r ai’dio bi’fo: ri/flekfon? 
iz it Sot /Sis ’strenO wil bi: sob’so:vjont te /ju:, ta jo:r 
‘iz, te jo: ‘plezo, ta jo:r ‘intrist in. eni sens? /nou; 
Si: wmoufn ju: /fi:l ‘iz, lest Sis r/no:mes /strenO fod 
bi: 1m/ploid te Sa pa:pesiz ev /repain ond dis’trakjon. Sot 
‘pause di/raivz ’o:1 its so’blimiti from Soa ’tero wid witf 
it iz ‘dgenoroli o’/kamponid wil o’pisr ’evidentli from its 
Vfekt in So ‘veri /fju: ’/keisiz in witf it mei bi ’posobl 
to ‘strip o kon/sid(e)rebl digri: ov /strenO ov its o’biliti te 
tho:t. /’wen ju: du: /Sis, ju: ‘spoil it ev ‘evri8in so- 
‘blaim, ond it i’mi:djotli brkamz kon’temptobl. on /oks 
iz 9 kri:tfer ev ‘vast ’strenO; bot hi: iz on /inosont kri:- 
tfe, rks’tri:zmli ‘so:visobl, ond ‘not ot /’o:1 /deindgros; fo 
‘wit{ /ri:zn Oi: aidio ov on /oks iz bai nou mimz /grend. © 
‘bul iz stron /tu:; bet “hiz ’strenO iz ov o/nade ’kaind; 
‘o:f{(to)n veri dis’traktiv, ’seldam—ot li:st omanst ’/As—ov eni 
‘ju:is in auo ’biznis; Si: aidio ev 9 ’bul iz Seofo: /greit, 
end it hez ’fri:kwentli 9 ’pleis in so’blaim dis’kripfenz ond 
‘elsveitin kom/perisnz. 

let os luk ot o/nado ‘stron ’enimol, in So ’tu: dis’tinkt 
Naits in witf wi: mei kon’sido him. ‘a ‘’ho:s in Sa 
lait ov o /ju:sful /bi:st, ‘fit fo So ’plau, So /roud, Se 
‘dra:ft; in evri /soufl, /jusful lait Se ho:s hez nadin 
so’/blaim; bot ‘iz it “Sas Sot wi: or o’fektrd wid ‘him, 
‘hu:z? /nek iz ’/kloudd wid /Oando, So ‘glo:ri dv hu:z 

tor tordzs 

2 eo kwou'teifnz from 0 ‘baibl o’ke:rin in ‘Sis ‘pits o givn in 
stail ‘ei. 
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nostrils is terrible, who swalloweth the ground with fierce- 
ness and rage, neither believeth that it is the sound of the 
trumpet?’ In this description the useful character of the 
horse entirely disappears, and the terrible and the sublime 
blaze out together. We have continually about us animals 
of a strength that is considerable, but not pernicious. 
Amongst these we never look for the sublime; it comes 
upon us in the gloomy forest, and in the howling wilderness, 
in the form of the lion, the tiger, the panther, or rhinoceros. 
Whenever strength is only useful, and employed for our 
benefit or our pleasure, then it is never sublime; for nothing 
can act agreeably to us that does not act in conformity to 
our will; but to act agreeably to our will it must be subject 
to us, and therefore can never be the cause of a grand and 
commanding conception. The description of the wild ass 
in Job is worked up into no small sublimity merely by 
insisting on his freedom and his setting mankind at defiance ; 
otherwise the description of such an animal could have had 
nothing noble init. ‘Who? hath loosed—says he—the bands 
of the wild ass? whose house I have made the wilderness, 
and the barren land his dwellings. He scorneth the 
multitude of the city, neither regardeth he the voice of the 
driver. The range of the mountains is his pasture’.’ The 
magnificent description of the unicorn and of leviathan in 
the same book is full of the same heightening circumstances: 
‘Will the unicorn be willing to serve thee ? Canst thou bind 
the unicorn with his band in the furrow? Wilt thou trust 
him because * his strength is great? Canst thou draw out 
leviathan with an hook? Will he make a covenant with 
thee? Wilt thou take him for a servant for ever? Shall 
not one be cast down even at the sight of him?’ In short, 


1 See note on p. 11. 

2 In Style B this word would be pronounced paistfe. Pronuncia- 
tions intermediate between pa:stjue and pa:stfa are frequently 
heard. 

* See Introduction, end of § 7. 


stail ’bi: 12 (‘peidg ’twelv) 


‘nostrilz iz ‘teribl, hu: ‘’swolour@ So /graund wid /fios- 
nis #nd /reidz, naidSo br’li:vid S¥t it iz Se ’saund dv So 
‘trampit?’ in /Ois diskripfon So /ju:sful kerikter ev So 
ho:s mm/taioli diso’pioz, ond Se /terebl ond so’blaim 
“bleiz ‘aut te’geSo. wi: hev kon/tinjuoli o’baut os ’enimolz 
ev o /strenO Sot iz keon/sid(e)rabl, bet ‘not po:/nifos. 
emanst /Si:z wi: ‘neva luk fo So so’blaim; it ’kamz 
epon es in Se /glu:mi ’forrst, ond in Se ‘haulin ’wildonts, 
in So form ov So /laion, Se /taiga, Sa ’pxena, 9: rai/nosores. 
wen/evo /stren® iz ’ounli ’ju:sful, ond 1m/ploid fer ’aue 
/benifit oir ’aue /plezo, “Sen it.iz ‘nevo so’blaim ; fo /naGin 
kon /ekt o’griobli tu os Sot ’daz not ‘ekt in kon/formiti tu 
aue/wil; bot tu’ekt o’griobli tu aus wil it ‘mast bi’sabdgrkt 
tu es, ond /Seofo: kon ‘neve bi: Soa ko:z ov 9 /grand ond 
ke’ma:ndin kon/sepfon. Se dis’kripfon ov Se /waild ‘zs, 
in ’dzoub, iz ‘wo:kt /ap inte /nou ’smo:l so’blimiti, ’mioli bai 
in’sistin on hiz’fri:dem ond hiz ’setin meen’kaind ot di’faions; 
/aASowaiz So dis’kripfon ov /satf on ’wnimol ked (h)ov hed 
Ma@in ‘noubl in it. ‘’hu:? h#@ lu:st—sez hi:—Soe ’bendz 
dv So /waild ‘es? hu:z /haus ai hv meid Sa /wildonts, 
end So /beren ‘lend hiz /dwelinz. hi: ‘skom10 So 
‘maltitju:id Sv Se ‘siti, naide ri’ga:di0 hi: Se ’vois dv So 
‘draive. Se /reindgZ dv Se ’mauntinz iz hiz ’paistjue*.’ So 
mednifisnt dis’kripfon ov Se /ju:niko:n ond ev I1’vaie8en in 
So ’seim /buk iz ’ful ov So /seim /haitnin ’so:komstonsrz: 
‘rwil So /ju:niko:n bi: /wilin tu ‘so:v Oi: ? /keenst Sau /baind 
Sa ju:nikon wid hiz ’/beend in So /farou? wilt Sau ’trast 
him brkd:z° hiz ’strenO iz ’greit?—/kenst Sau /dro: ‘aut 
lx’vaio8en wid #n /huk?—wil hi: meik 9 /kAvmont wid 
Si:? wilt Sau ’teik him for 9 /so:vent for ‘evo? fal 
not wan bi: ’ka:st ’daun i:von &t So ‘sait Sv him?’ in ‘fast, 


1 /si: ‘nout ‘tu: on /peidz r’leyn. 

2 in ‘/stail ‘bi: ‘Sis ‘we:d wed bi: prenaunst ‘pa:stfe. pronansi’eifnz 
into’mi:djot bitwizn ‘pa:stjue ond ‘parstfe o /fri:kwontli ‘/ho:d. 

3 /gi: intro’dakjon, ‘end ey ‘sekfon ‘sevn. 
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wheresoever we find strength, and in what light soever we 
look upon power, we shall all along observe the sublime 
the concomitant of terror, and contempt the attendant on 
a strength that is subservient and innoxious. The race of 
dogs in many of their kinds have generally a competent 
degree of strength and swiftness ; and they exert these, and 
other valuable qualities which they possess, greatly to our 
convenience and pleasure. Dogs are indeed the most social, 
affectionate, and amiable animals of the whole brute creation; 
but love approaches much nearer to contempt than is com- 
monly imagined ; and accordingly, though we caress dogs, 
we borrow from them an appellation of the most despicable 
kind when we employ terms of reproach; and this appella- 
tion is the common mark of the last vileness and contempt 
in every language. Wolves have not more strength than 
several species of dogs; but, on account of their unmanage- 
able fierceness, the idea of a wolf is not despicable ; it is not 
excluded from grand descriptions and similitudes. 
(From ‘On the Sublime and Beautiful ’.) 


VI. CARLYLE 
(1) 

Burns first came upon the world as a prodigy ; and was, 
in that character, entertained by it, in the usual fashion, 
with loud, vague, tumultuous wonder, speedily subsiding 
into censure and neglect ; till his early and most mournful 
death again awakened an enthusiasm for him, which, 
especially as there was now nothing to be done, and much 
to be spoken, has prolonged itself even to our own time. 
It is true, the ‘nine days’ have long since elapsed ; and the 
very continuance of this clamour proves that Burns was no 
vulgar wonder. Accordingly, even in sober judgments, 
where, as years passed by, he has come to rest more and 
more exclusively on his own intrinsic merits, and may now 


stail /bi: 18 (/peidg ’69:’ti:n) 


weasou’eve wi: faind ‘stren8, ond in ‘wot ‘lait sou’eva wi: 
luk open /paus, wi: fal /o:1 o/lon obzo:y So so’blaim 
Se kon’/komitont ov /tere, ond kon/tempt Si: o’tendont on 
9 ‘strenO Sot iz sob’se:vjont ond i/nokfos. So reis ov 
‘dogz, in ‘meni ov Seo kaindz, hey ‘dgenoroli o /kompitent 
digri: ev ’streyO ond ‘swiftnis; ond Sei 1q/zo:t /Sisz, ond 
‘AS9 /veljuobl /kwolitiz wit/ Sei po’zes, ‘greitli tu auo 
ken/vi:njons ond /plezo. /dogz a:r indi:d Se moust /soufl, 
e’fekfonit, ond ’eimjobl ’enimlz ov So ’houl /bru:t kri’eifn ; 
bet ‘lav oproutfiz /matf ‘niore te ken’/tempt Son iz ’ko- 
monli imedgind; ond o’ko:dinli, Sou wi: ko’res /dogz, 
wi: /borou from Som on expe’leijn ev Soa moust /despikobl 
‘kaind wen wi: 1m/ploi ’te:mz ov ri’prout{/; ond /Sis wpe’lei- 
fn iz So ’komon ’ma:k ov Se /la:st /vailnis end ken’tempt 
in /evri ‘lengwidz. ’wulvz hev ‘not ’mo: /stren® Son 
‘sevrol /spi:fii:z ov /dogz ; bat, on okaunt ov Seor An’/menidz- 
abl /fiosnis, Si: aidio ev 9 /wulf iz ’not /despikobl ; it iz not 
tks’klu:did from ’greend dis’kripfonz ond si/militju:dz. 
(from ‘on So so’/blaim ond ’bju:tefl’.) 


VI (‘siks). kay/lail 
1 (/wan) 

"bo:nz /fo:st /keim opon So /wa:ld oz 9 ’prodidgi; ond ‘woz, 
in ‘Set ’kerikte, ente’teind bai it, in So ’ju:zguol /fefn, 
wid ‘laud, ‘veig, tju:/maltjues ‘wands, /spi:dili sob’saidin 
inta ’senfer ond ni’glekt; til hiz ’o:li ond moust ’mo:nful 
‘deO o’gein oweikond on in/Oju:ziezm fo: him, /witf, 
Vspefali oz Sea woz /nau /nadin to bi ‘dan, ond /matf 
ta bi ’spoukon, hoz pro’lond itself ixvn tu auor ‘oun /taim. 
it iz ‘tru: So ‘/nain /deiz’ hov ‘lon ‘sins Vlepst; ond Se 
veri kon/tinjuons ov Sis klemo /pru:vz Sot /bo:nz woz 
‘ou /vAlgo ‘wands. 0ko:dinli, i:vn in ’soubo ’dzadzmonts, 
wero, oz /jioz past “bai, hi: (h)oz kam te rest “mor ond 
“mo: uks’klu:sivli on hiz /oun in’trinsik merits, and mei /nau 
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be well-nigh shorn of that casual radiance, he appears not 
only as a true British poet, but as one of the most consider- 
able British men of the eighteenth century. Let it not be 
objected that he did little. He did much, if we consider 
where and how. If the work performed was small, we 
must remember that he had his very materials to discover ; 
for the metal he worked in lay hid under the desert moor, 
where no eye but his had guessed its existence ; and we may 
almost say that with his own hand he had to construct the 
tools for fashioning it. For he found himself in deepest 
obscurity, without help, without instruction, without model; 
or with models only of the meanest sort. An educated man 
stands, as it were, in the midst of a boundless arsenal and 
magazine, filled with all the weapons and engines which 
man’s skill has been able to devise from the earliest time; 
and he works, accordingly, with a strength borrowed from 
all past ages. How different is his state who stands on the 
outside of that store-house and feels that its gates must be 
stormed, or remain for ever shut against him! His means 
are the commonest and rudest ; the mere work done is no 
measure of his strength. A dwarf behind his steam engine 
may remove mountains; but no dwarf will hew them down 
with the pick-axe ; and he must be a Titan that hurls them 
abroad with his arms. 

It is in this last shape that Burns presents himself. 
Born in an age the most prosaic Britain had yet seen, and 
in a condition the most disadvantageous, wherein his mind, 
if it accomplished aught, must accomplish it under the 
pressure of continual bodily toil, nay, of penury and despond- 
ing apprehension of the worst evils, and with no furtherance 
but such knowledge as dwells in a poor man’s hut, and the 
rhymes of a Ferguson or Ramsay for his standard of beauty, 
he sinks not under all these impediments ; through the fogs 
and darkness of that obscure region, his lynx eye discerns 
the true relations of the world and human life; he grows 


stail /bi: 14 (’peidg ’fo:’ti:n) 


bi /welnai ‘Jom ov Set ’/kezjuel ‘reidjons, hi: opioz ‘not 
‘ounli oz 90 ‘tru: /britif /pourt, bot oz wan ov So moust 
ken/siderebl /britif ’men ov Si: ‘eitim® ’sentjuri. let it not 
bi: ob’dgektid Sot hi: did itl, hi: did ’matf, if wi: konsido 
‘we:o(r) ond /hau. if Se ’wo:k po’fo:md woz /smo:1, wi: most 
r’membo Sot hi: hed hiz veri mo’tioriolz to dis’kavo; 
fo So ’metl hi: ’wo:kt in ‘lei “hid ando Se ’dezet ’muo, 
wee /nou /ai bot ’hiz hod /gest its 19’zistons; ond wi: mei 
‘/o:lmoust ’sei Sot wid hiz ’oun /hend hi: hed te kon/strakt 
Se /tu:lz fo /feefnin it. fo hi: ‘faund himself in /di:prst 
ob’skjuoriti, wid’aut ‘help, wid’aut in’strakfon, wid/aut 
‘modl; 0: wid ’modlz ounli ov So “mi:ntst ’so:t. on ’edju:- 
keitid ‘meen ’steendz 9z it wo:(r) in Se midst ov 9 /baundlis 
‘a:stn] end meege/ziin, /fild wid ’o:1 Se “weponz ond /endzinz 
wit{ ‘meenz ’skil hoz bi:n eibl to di/vaiz from 6i ’o:litst ’taim ; 
end hi: ‘wa:ks, o’ko:dinli, wid o /’strend ’boroud from 
‘oi /pa:st /eidgiz. hau /difront iz “hiz steit hu: ’steendz on Si: 
‘aut/said ov Set /stozhaus ond /fi:lz Sot its ’geits most bi 
‘sto:md, 0: ri/mein for ‘eva /fat o’geinst him! hiz ’mi:nz 
9 So ’/komonist ond /ru:dist; Sa mio ’we:k ‘dan iz ’/nou 
‘mezor ov hiz /strend. o ’dwo:t brhaind hiz ‘sti:zmendzin 
mei rl’mu:v ‘mauntinz; bet ‘nou dwo:f wil /hju: Som /daun 
wid So /pikeks; ond ‘hi: most bi: 0 /taiten Set “ho:ilz Som 
e/bro:d wid hiz ’a:mz. 

it iz in Sis /la:st /feip Sot “benz pri/zents himself. /bo:n 
in on ’eidzZ S89 moust prou’zeiik briton hed ‘jet ’sizn, ond 
ino ken/difn So moust /diseedvain’teidgos, weorin hiz ’maind, 
if it o’komplift ’o:t, most o’komplif it ando So ’prefar ov 
kon/tinjuel /bodili /toil, nei ov ’penjuri ond di’spondin 
epri’henjfon ov So /woist /i:vilz, ond wid ‘nou /fo:Serans 
bot ‘satf ‘nolidz oz dwelz in 0 ’puo meenz ‘hat, ond So 
‘raimz ov 9 /forgosn o: /reemzi fo hiz /stendod ov /bju:ti, 
hi: ‘sinks not andor /o:1 ’Si:z im/pedimonts; Oru: Se /fogz 
end ‘da:knis ov Set ob’skjue /ri:dgon, hiz links ’ai dizeinz 
de /tru: ri/lei{nz ov Se /wo:ld ond /hju:mon /Iaif ; hi: ‘grouz 
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into intellectual strength, and trains himself into intellectual 
expertness. Impelled by the expansive movement of his 
own irrepressible soul, he struggles forward into the general 
view ; and with haughty modesty lays down before us, as 
the fruit of his labour, a gift, which time has now pronounced 
imperishable. Add to all this, that his darksome, drudging 
childhood and youth was by far the kindliest era of his 
whole life ; and that he died in his thirty-seventh year ; and 
then ask if it be strange that his poems are imperfect, and 
of small extent, or that his genius attained no mastery in 
its art? Alas, his sun shone as through a tropical tornado ; 
and the pale shadow of death eclipsed it at noon! Shrouded 
in such baleful vapours the genius of Burns was never seen 
in clear azure splendour, enlightening the world ; but some 
beams from it did, by fits, pierce through; and it tinted 
those clouds with rainbow and orient colours, into a glory 
and stern grandeur, which men silently gazed on with 
wonder and tears ! 
(From the ‘Essay on Burns’.) 


(2) 

Two men I honour, and no third. First, the toilworn 
Craftsman that with earth-made Implement laboriously 
conquers the Earth, and makes her man’s. Venerable to 
me is the hard Hand, crooked, coarse; wherein notwith- 
standing lies a cunning virtue, indefeasibly royal, as of the 
Sceptre of this Planet. Venerable too is the rugged Face, 
all weather-tanned, besoiled, with its rude intelligence, for it 
is the face of a Man living manlike. O, but the more 
venerable for thy rudeness, and even because we must pity 
as well as love thee! Hardly-entreated Brother! For us 
was thy back so bent, for us were thy straight limbs and 
fingers so deformed ; thou wert our Conscript, on whom 
the lot fell, and fighting our battles wert so marred. For 
in thee too lay a god-created Form, but it was not to be 


stail /bi: 15 (’peidg /fif’ti:n) 


intu intr’lektjuol ’stren9, ond ’treinz himself intu intr’lektjuol 
eks’po:tnis, im/peld bai Si: 1ks’pensiv ’mu:yvmont ov hiz 
‘oun irt’presobl ‘soul, hi: ’straglz ’fo:wod into So /dzenoral 
‘vyju:; ond wid ’ho:ti “modisti ‘leiz daun bi’fo:r os, oz 
Soe /fru:t ov hiz /leibo, o ‘gift, witf ’taim hoz /nau pronaunst 
‘im/perifebl., ‘ed tu ’o:1 ‘Sis, Sot hiz /da:ksom, /dradgin 
“tfaildhud end ’/ju:@ woz bai /fa: Se ’kaindlitst ‘iore ov hiz 
‘houl ‘laif; ond Sot hi: /daid in hiz ’@a:ti’sevnO ’jia; ond 
Sen a:sk if it bi ’streing Sot hiz /pourmz wor im/’po:fikt, ond 
ev ‘smo:1 rks’tent, 0: Set hiz /dzi:njos oteind nou /ma:stori in 
its /a:t. o/la:s, hiz ’sAn /fon ez Oru: 9 /tropikl to:’neidou ; 
end Se /peil /fedou ov ’deO r’klipst it ot ‘nu:n! /fraudid 
in satf “beilful ’veipoz, So ’dziinjos ov ’/bo:nz woz ‘nevo /si:n 
in /klio(r) ’~Z9 ’splendo, In/laitnin So ‘wold; bot ’sam 
‘bi:mz from it /did, bai ’fits, ’pios Oru:; ond it ’tintid 
Souz /klaudz wid /reinbou ond /o:riont /kaloz, intu 9 /glo:ri 
end ‘ste:n /grendze, witf ‘men ‘sailontli /geizd on wid 
‘wando(r) ond ‘tiez! 
(from Gi: ‘’esei on ’bo:nz’.) 


2 (tu:) 

‘tu: ‘men ai /one, end ’nou /Oa:d. /fa:st Se /toilwo:n 
‘kra:ftsmon Set wid /’o:Obmeid /implimont  lo/bo:riosli 
‘konkez Si: ’o:0, ond ‘meiks ho: ’menz. /venorobl to 
mi: iz So /ha:d ’hend, ’krukid, ’ko:s; weor/in notwi- 
‘steendin laiz o /kAnin ‘vo:tju:, indr’fi:zebli /roiel, ez ev Se 
/septer ov Sis /plenit. ‘venorebl /tu: iz Se /ragid ‘feis, 
/o:i1 ‘weSotend, br’soild, wid its /ru:d in’telidgons; for it 
iz So ’feis ov o ’men ‘livin “menlaik. /’ou, bot Se ’mo: 
‘yenorobl fa Sai ‘ru:dnis, ond i:vn bikoz wi: most /piti 
ez ‘wel oz ‘lav Si:! “ha:dlimn’tri:tid ’braSo! for /as 
woz Sai ’bek sou ’bent, for “As wo Sai /streit /limz ond 
‘fingez sou di/fo:md; Sau wo:t aue ’konskript, on hu:m 
Se ‘lot ‘fel, ond /faitin auo ’betlz wo:t ‘sou ’ma:d. for 
in /Si: ‘tu: lei o /godkrieitid ‘form, bet it woz ‘not ta bi: 
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unfolded ; encrusted must it stand with the thick adhesions 
and defacements of Labour; and thy body, like thy soul, 
was not to know freedom. Yet toil on, toil on; thou art 
in thy duty, be out of it who may; thou toilest for the 
altogether indispensable, for daily bread. 

A second man I honour, and still more highly; Him 
who is seen toiling for the spiritually indispensable; not 
daily bread, but the bread of life. Is not he too in his 
duty ; endeavouring towards inward Harmony; revealing 
this, by act or by word, through all his outward endeavours, 
be they high or low? Highest of all, when his outward 
and his inward endeavour are one; when we can name him 
Artist; not earthly Craftsman only, but inspired Thinker, 
who with Heaven-made Implement conquers Heaven for us! 
If the poor and humble toil that we have Food, must not 
the high and glorious toil for him in return, that he have 
Light, have Guidance, Freedom, Immortality ?—These two, 
in all their degrees, I honour; all else is chaff and dust, 
which let the wind blow whither it listeth. 

(From ‘ Sartor Resartus ’.) 


VII: FROUDE" 


To the most excellent of contemporary histories, to 
histories written by eye-witnesses of the facts which they 
describe, we accord but a limited confidence. The highest 
intellectual competence, the most admitted truthfulness, 
immunity from prejudice, and the absence of temptation 
to misstate the truth; these things may secure great eredi- 
bility, but they are no guarantee for minute and circum- 
stantial exactness. Two historians, though with equal gifts 
and equal opportunities, never describe events in exactly 
the same way. ‘Two witnesses in a court of law, while they 
agree in the main, invariably differ in some particulars. It 


1 See Introduction, § 2. 


stail /bi: 16 (‘peidg ’siks’ti:n) 


An’fouldid ; 1n’/krastrd most it stand wid So /Oik sd’hi:znz 
end di/feismonts ov /leibo; ond /Sai ’bodi, laik Sai ‘soul, 
woz /not to /nou /fri:idem. ‘jet ’toil ’on, ‘toil on; /Sau a:t 
in Sai /dju:ti, bi: /aut ov it hu: /mei; ‘Sau toilrst fo Si: 
o:lte’geSor indis’pensobl, fo /deili ’bred. 

e ’sekond men ai ono, ond ‘stil ’mo: haili; “him 
hu: iz sin /toilin fo So /spiritjuoli indis’pensobl; ‘not 
‘deili “bred, bet So “bred ov ‘laif. iz not “hi: ’tu: in hiz 
‘dju:ti; m/deverin toewo:dz! ‘inwed ’ha:moni;  ri’vi:lin 
Sis, bai ’ekt o: bai ’wo:d, Oru: ’o:1 hiz /autwod 1m/devoz, 
bi: Sei “hai o: ‘lou? “haitst ev o:], wen hiz ‘autwod 
end hiz /inwod indever a: ‘wAn; wen wi: ken neim him 
fa:tist ; not ’o:6li ’kra:ftsmen ounli, bot in’spaiod /Binka, 
hu: wid ‘’hevnmeid ‘impliment ’konkoz ’hevn fo:r os! 
if So ’puor ond /hambl /toil Sot /wi: hev ’fu:d, mast not 
Se “hai ond /glo:rios ‘toil fa “him in ri’te:n, Sot hi: hev 
ait, hev ‘gaidens, /fri:dem, imo:/teliti?—Si:z ‘tu, 
in ’o:l Seo di’gri:z, ai ‘one: /ol /els iz /tfa:f ond /dast, 
‘witf let So ‘wind ’blou ‘wider it /listz0. 

(from ‘’sa:to: ri:/sa:tes ’.) 


VII (‘sévn). /fru:d? 
to Sea mdtst /eksolont ov kon’témporon “histenz, to 
histonz atn bal /ai’witnisiz ov So /fekts witf Sel 
dis’kia'i'b, wir oko:d bot o ‘limitid ’kidnfidons. Soa /hailst 
‘inti/lektjuol /kdmpitens, So mdtst od’mitid /t1uOfulnis, 
VYmjuniti fiom ’paedgudis, ond Si ‘xbsons ov temp’tel{n 
to /mis’steit So /tau'O; /Si:z Oijz mei sikjud /gadit kaedi- 
iliti, bot Sei o ‘nd geron’ti: fo mai/nju't ond sé-kom- 
‘steenfol ig/zeektnis. /tu: his’to:rionz, Sou wid /ikwel gifts 
ond /iskwol dpo/tjurnitiz, ‘névo diskaa‘i’b ivénts in ig/zekth 
So /soiim “wel. /tu: /witnisiz in o kort ov /lo:, wath Sei 
9/gai: in So /meri'n, in’/verd'riebh /difo(r) in sam po/tikjuloz. it 
aios\(tord zs 
2 /si: intro/dakjfon, ‘sékjon ‘tus, 
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appears as if men could not relate facts precisely as they 
saw or as they heard them. The different parts of a story 
strike different imaginations unequally ; and the mind, as 
the circumstances pass through it, alters their proportions 
unconsciously, or shifts the perspective. 

(From ‘Short Studies on Great Subjects ’.) 


VIII. GIBBON 


Notwithstanding this difference in their personal conduct, 
the general system of Augustus was equally adopted and 
uniformly pursued by Hadrian and by the two Antonines. 
They persisted in the design of maintaining the dignity 
of the empire, without attempting to enlarge its limits. By 
every honourable expedient they invited the friendship of 
the barbarians ; and endeavoured to convince mankind that 
the Roman power, raised above the temptation of conquest, 
was actuated only by the love of order and justice. During 
a long period of forty-three years their virtuous labours 
were crowned with success; and if we except a few slight 
hostilities that served to exercise the legions of the frontier, 
the reigns of Hadrian and Antoninus Pius offer the fair 
prospect of universal peace. The Roman name was revered 
among the most remote nations of the earth. The fiercest 
barbarians frequently submitted their differences to the 
arbitration of the emperor; and we are informed by a con- 
temporary historian that he had seen ambassadors who 
were refused the honour which they came to solicit, of being 
admitted into the rank of subjects. 

The terror of the Roman arms added weight and dignity 
to the moderation of the emperors. They preserved peace 
by a constant preparation for war; and while justice regu- 
lated their conduct, they announced to the nations on their 
confines that they were as little disposed to endure as to 
offer an injury. The military strength, which it had been 


stail /bi: 17 (’peidg ’sevn’ti:n) 


o/pi'd'z oz if mén ’kid ndt aVleit /fekts pai/saish oz Sai 
‘so: o'r oz Sdl /hd:d Som. Sa /difront ‘parts ev @ stoi 
stiaik /difront 1medgi/nei{nz an/i‘kwoli; ond Se ’maind, 
ez So /sd'komstensiz pars ‘Oru: it, /orltoz Se3 pxo’po'fnz 
An/kdnfosli, o: ‘fifts Se po/’spektiv. 

- (from ‘fort ‘stadiz dn /gadit ‘sabdgikts ’.) 


VIII (eit). ’gibon 

notwid’stendin /Sis ‘difrons in Seo ’po:sonl ’kondokt, 
Se /dzenorol ’sistrm ov 0:’/gastes woz ‘i:kwoli o’doptid ond 
‘jJu:nifo:mli po’sju:d bai /heidrion ond bai So /tu: ’entonainz. 
Sei po’sistid in So dizain ov mein‘teinin So /digniti 
ev Si: “empaio, wid’aut o’temptin tu 1n/la:dg its limits. bai 
fevri /onorebl iks’pi:djont Sei in/vaitid So ‘frendfip ov 
So ba:/be:orionz; ond in’deved to koen/vins men’kaind Sot 
6a /roumen ’paua, ’reizd sbav Se temp’tei{n ov /konkwest, 
woz /ektju:eitid /ounli bai So “lav ov /o:de(r) ond /dgastis. 
djuesrin 9 ‘lon ’pioried ov /fo:ti/Ori: ’jioz! Seo /vo:tjues ‘leiboz 
wo ‘kraund wid sok’ses; ond /if wi: 1k’sept o /fju: ‘slait 
hos’tilitiz Sot so:vd tu ’eksosaiz So /li:dgenz ev So /frantjo, 
69 reinz ov ‘heidrion ond ente/naines ’paies ofa Sa /fe:o 
/prospekt ov ju:ni’ve:sl ’pi:s. So /roumon /neim woz ri/vied 
eman Sea moust ri’mout /neifnz ov Si: ‘0:0. Se /fiasist 
bavbe:orionz /fri:kwontli sob’mitid Seo /difronsiz to Si: 
a:bi/treifn ov Si: “empore ; ond wi: or in’/fo:md bai o kon- 
‘temporori his’to:rion Set hi: hed /siin wm/besodoz hu: 
woe ri/fju:izd Si: ’ono witf Sei ’keim to so/lisit, ov bi:in 
ed’mitid inte So /renk ov ’sabdzikts. 

Sa ‘tere ov So /roumon /a:mz exdid ‘weit ond /digniti 
to Se modor’eifn ov Si: “emporoz. Sei pri/zo:vd /pi:s 
bai 0 ’konstent prepo’rei{n fo wo: ; ond wail /dgastis ‘regju- 
leitid Seo ’kondokt, Sei o’naunst to Sa /neifnz on Sea 
‘konfainz Set Sei wer oz lit] dis’pouzd tu in’djuo(r) oz tu 
‘ofa(r) on /indgori. Se ‘militori ‘strenO, witf it hed bin 
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appears as if men could not relate facts precisely as they 
saw or as they heard them. The different parts of a story 
strike different imaginations unequally ; and the mind, as 
the circumstances pass through it, alters their proportions 
unconsciously, or shifts the perspective. 

(From ‘Short Studies on Great Subjects ’.) 


VIII. GIBBON 


Notwithstanding this difference in their personal conduct, 
the general system of Augustus was equally adopted and 
uniformly pursued by Hadrian and by the two Antonines. 
They persisted in the design of maintaining the dignity 
of the empire, without attempting to enlarge its limits. By 
every honourable expedient they invited the friendship of 
the barbarians ; and endeavoured to convince mankind that 
the Roman power, raised above the temptation of conquest, 
was actuated only by the love of order and justice. During 
a long period of forty-three years their virtuous labours 
were crowned with success; and if we except a few slight 
hostilities that served to exercise the legions of the frontier, 
the reigns of Hadrian and Antoninus Pius offer the fair 
prospect of universal peace. The Roman name was revered 
among the most remote nations of the earth. The fiercest 
barbarians frequently submitted their differences to the 
arbitration of the emperor; and we are informed by a con- 
temporary historian that he had seen ambassadors who 
were refused the honour which they came to solicit, of being 
admitted into the rank of subjects. 

The terror of the Roman arms added weight and dignity 
to the moderation of the emperors. They preserved peace 
by a constant preparation for war; and while justice regu- 
lated their conduct, they announced to the nations on their 
confines that they were as little disposed to endure as to 
offer an injury. The military strength, which it had been 


stail ’bi: 17 (‘peidg ’sevn’ti:n) 


o/pl'd'z oz if mén “kid ndt aVleit /fekts pai/saish oz Sei 
‘so: or oz Sdi “hé:d Som. So /difront ‘parts ev oe sto: 
staaik /difront imedgi/nei{nz an/iskwoli; ond So ’maind, 
ez So /sdi:komstensiz pa's ‘Oru: it, /orltoz Se3 pxo’po'fnz 
An/kdnfosli, o:-/fifts Se po’spektiv. 

(from ‘fort ‘stadiz dn ’gaeit ‘sabdgikts’.) 


VIII (eit). /gibon 

notwi@’stendin ’Sis ’difrons in Seo ’po:sonl ’kondokt, 
Se /dgenorol ‘sistrm ov 0:/gastes woz /i:kwoli o/doptid ond 
‘ju:nifo:mli po’sju:d bai /heidrion ond bai Se ‘tu: ‘entenainz. 
Sei po’sistid in Se di/zain ov mein’teinin So /digniti 
ov Si: “empaio, wid/aut o’temptin tu 1n/la:dg its limits. bai 
fevri /onorebl iks’pi:djont Sei in/vaitid So ‘frendfip ev 
Se ba:/be:orionz; ond 1n’deved te ken’vins men/kaind Sot 
Se /roumon ’paua, ‘reizd obav So temp’teifn ov /konkwest, 
woz /ektju:eitid /ounli bai Se ‘lav ov /o:do(r) ond ’dgastis. 
djuesriy 9 ‘lon ’pioried ov /fo:ti/Ori: /jioz' Seo /ve:tjues ‘leiboz 
wo ‘kraund wid sok’ses; ond /if wi: 1k’sept 90 /fju: ‘slait 
hos’tilitiz Sot so:vd tu /eksosaiz So /li:dgonz ev Se ’frantjo, 
Se reinz ov ‘heidrion ond exnto/naines ’paios ofa Sa /fexo 
/prospekt ov ju:ni’ve:s! ’pi:s. So /roumon /neim woz ri/viod 
eman So moust ri/mout /neifnz ov Si: ‘0:0. Soa /fiasrst 
bavbe:orionz /fri:kwontli sob’mitid Seo ‘difrensiz ta Si: 
a:bi/trei{n ov Si: ‘emporo ; ond wi: er in/fo:md bai o kon- 
‘temporori his’to:rion Set hi: hed /siin wm/besodoz hu: 
woe ri/fju:zd Gi: ’ono witf Sei ’keim to so’lisit, ov bi:in 
ed’mitid into So /renk ov ’sabdazrkts. 

Sa ‘tera ov So /roumon /a:mz edid ‘weit ond /digniti 
to Se modor’eifn ov Oi: “’emporoz. Sei pri/zo:vd ’pi:s 
bai 9 ‘konstent prepo/reifn fo ‘wo: ; ond wail /dgastis /regju- 
leitid Seo ’kondokt, Sei o/naunst ta So ‘neifnz on Seo 
/konfainz Sot Sei wer oz ‘litl dis’pouzd tu 1n/djuo(r) oz tu 
‘ofa(r) en /indgori. Soe ‘militeri ‘strenO, witf it hod bim 

4/5; jorz. 
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sufficient for Hadrian and the elder Antoninus to display, 
was exerted against the Parthians and the Germans by the 
emperor Marcus. The hostilities of the barbarians provoked 
the resentment of that philosophic monarch, and, in the 
prosecution of a just defence, Marcus and his generals 
obtained many signal victories, both on the Euphrates and 
on the Danube. 
(From the ‘Rise and Fall of the Roman Empire’.) 


IX. LAMB 


Mankind, says a Chinese manuscript, which my friend 
M was obliging enough to read and explain to me, for 
the first seventy thousand ages ate their meat raw, clawing 
or biting it from the living animal, just as they do in 
Abyssinia to this day. This period is not obscurely hinted 
at by their great Confucius in the second chapter of his 
Mundane Mutations, where he designates a kind of golden 
age by the term Cho-fang, literally the Cooks’ holiday. The 
manuscript goes on to say that the art of roasting or rather 
broiling (which I take to be the elder brother) was accident- 
ally discovered in the manner following. The swine-herd, 
Ho-ti, having gone out into the woods one morning, as his 
manner was, to collect mast for his hogs, left his cottage in 
the care of his eldest son Bo-bo, a great lubberly boy, who, 
being fond of playing with fire, as younkers of his age 
commonly are, let some sparks escape into a bundle of 
straw, which, kindling quickly, spread the conflagration 
over every part of their poor mansion, till it was reduced 
to ashes. Together with the cottage—a sorry antediluvian 
make-shift of a building, you may think it—what was of 
much more importance, a fine litter of new-farrowed pigs, 
no less than nine in number, perished, China pigs have 
been esteemed a luxury all over the East from the remotest 
periods that we read of. Bo-bo was in utmost consternation, 


stail ’bi: 18 (‘peidg ‘ei’ti:n) 


so’fifont fo “heidrion ond i: ’eldor ento’naines ta dis’plei, 
woz 1g/zo:tid ogeinst So ’pa:Bionz ond Se ’/dge:moanz bai Si: 
emporo /‘ma:kes. Se hos’tilitiz ov Sa ba:/be:erionz provoukt 
Se ri/zentmont ev Sat file’sofik ’monok, ‘end, in So 
prosi’kju:fn. ev 0 /dzast di’fens, ’ma:kes ond hiz ‘dgenorelz 
obteind /meni ‘sign(a)l ‘vikteriz, bou8 on So ju:’freiti:z ond 
on Se /deenju:b. 
(fram Soe ‘’raiz end ’fo:] ov Sa ‘roumon /empaio ’.) 


IX (/nain). ‘lem 

meen’/kaind, sez 9 ’tfaini:z /menjuskript, witf mai ‘frend 
fem woz o’blaidgzin inaf to /ri:d ond rks’plein to mi:, fa 
So /fa:st ’sevnti /Oauand /eidgiz ’et Seo /mi:t ’ro:, “klo:in 
d: /baitin it from So ‘livin ’enimol, ’dzast oz Cei du: in 
wbi/sinjo to Sis ‘dei. /Sis /pioriod iz not ob’skjuoli “hintrd 
et bai Ceo ’greit koen’fju:fios in Soe ’sekond ’tfeepter ov hiz 
/maAndein mju:/teijnz, weo hi: /dezigneits 9 kaind ev ’gouldn 
‘eidz bai So te:m /tifou’fen, ‘literali Se /kuks ’holedi!. So 
‘meenjuskript ’gouz on to /sei Set Si: /a:t ov /roustin, 0: rarSe 
‘broilin—witf ai /teik te bi: Si: ’eldo “bradSe—woez exksi- 
‘denteli dis‘kaved in Se ’meno /folouin. Sa ’swainho:d 
‘how’tai, hevin gon ‘aut inte So ’wudz wan mo:nin, wz hiz 
‘mene woz, to kolekt ’ma:st fo hiz /hogz, ‘left hiz /kotrdz in 
60 ke:or ov hiz ’eldist ’sAn /bou’bou, 9 ’greit /laboli “boi, /hu:, 
bisin ‘fond ov ’pleiiy wid /faio, oz ‘jJankoz ov ‘hiz /eidz 
komonli ’a:, ‘let som ‘spa:ks 1s’keip intu o ’bandl ev 
‘stro:, /wit{, /kindlin /kwikli, ‘spred So konflo’greifn 
ouver /evri /pa:t ov Seo /puo /meenjan, til it woz ri’dju:st 
tu /eftz. te’gedo wid So ’kotidg3—o /sori eentidai/](j)u:vion 
‘meikfift ov o bildin, ju: mei /Oijk it—wot wez ov 
/mat{ “moir im/po:tons, 0 /fain /litor ov /nju:’feroud /pigz, 
nou les Sen /nain in /nambe, “perift. /tfaina “pigz hev bi:n 
istizmd 9 lakfuri? /o:1 /ouve Si: /i:st fram So r1’/moutist /pio- 
riodz Sot wi: ’ri:d ov. /bou’bou woz in /Atmoust konsto’neifn, 


1 /gsam sei /holidei. 2/5): Yaksjuri. 


19 STYLE B 


as you may think, not so much for the sake of the tene- 
ment, which his father and he could easily build up again 
with a few dry branches, and the labour of an hour or two, at 
any time, as for the loss of the pigs. While he was thinking 
what he should say to his father, and wringing his hands 
over the smoking remnants of one of those untimely 
sufferers, an odour assailed his nostrils, unlike any scent 
which he had before experienced. What could it proceed 
from ?—not from the burnt cottage—he had smelt that 
smell before—indeed this was by no means the first 
accident of the kind which had occurred through the negli- 
gence of this unlucky young firebrand. Much less did it 
resemble that of any known herb, weed, or flower. A pre- 
monitory moistening at the same time overflowed his 
nether lip. He knew not what to think. He next stooped 
down to feel the pig, if there were any signs of life in 
it. He burnt his fingers, and to cool them he applied them 
in his booby fashion to his mouth. Some of the crumbs 
of the scorched skin had come away with his fingers, and 
for the first time in his life—in the world’s life, indeed, for 
before him no man had known it—he tasted ... crackling! 
Again he felt and fumbled at the pig. It did not burn him 
so much now, still he licked his fingers from a sort of habit. 
The truth at length broke into his slow understanding, that 
it was the pig that smelt so, and the pig that tasted so 
delicious; and, surrendering himself up to the newborn 
pleasure, he fell to tearing up whole handfuls of the 
scorched skin with the flesh next it, and was cramming it 
down his throat in his beastly fashion when his sire entered 
amid the smoking rafters, armed with retributory cudgel, 
and, finding how affairs stood, began to rain blows upon the 
young rogue’s shoulders, as thick as hailstones, which Bo-bo 
heeded not any more than if they had been flies. The 
tickling pleasure, which he experienced in his lower regions, 
had rendered him quite callous to any inconveniences he 
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0z ju: mei /Oink, “not sou matf fo So seik ov So /tent- 
ment, witf hiz ’fa:Sor ond hi: ked /i:zili “bild ‘ap ogein wid 
2 /fju: /drai /bra:ntfiz, ond So /leiber ov on ’auor 0: tu:, ot 
‘eni taim, 2z fo So /lo:s ov Se ’pigz. ‘wail hi: woz /Oinkin 
‘wot hi: fod ‘sei to hiz /fa:So, ond /rinin hiz ’hendz ouvo 
So ‘smoukin /remnonts ov wan ov Souz An/‘taimli ’sAfaroz, 
en /oudoe(r) oseild hiz /nostrilz, /anlaik ‘eni ‘sent witf 
hi: (h)ed brfo:r rks’piorionst. ‘wot ‘kud it  pro/si:d 
from ?—/not from So ‘bot ’kotrdg—hi: (h)od smelt ‘Sat 
‘smel bi/fo:—in/di:d Sis woz bai ‘nou mi:nz %e /foist 
/eksidont ov Se ’/kaind witf hod o’ke:d Oru: So ‘negli- 
dgons ov Sis An/lAki jAn /faiobrand. /’matf ‘les did it 
rizembl Set ev ’eni /noun ’ho:b, ’wi:d, o: /flaue. 9 pri: 
/moniteri /moisnin ot Sa ’seim ’taim ouvo/floud hiz /nedo 
Nip. hi: /nju: not ‘wot te ‘Oink. hi: ‘nekst /stu:pt 
‘daun to /fi:l So ’pig, if Seo wor ’eni ’sainz ov /laif in 
it. hi: /bo:nt hiz /fingez, ond to ’ku:]1 Sam hi: o’plaid Sem 
in hiz ’bu:bi /fefn te hiz ’mau0. ’sAm ov So ’kramz 
ev So /sko:t{t ‘skin hed ’kam 0/wei wid hiz ’fingoz, «end 
fo So ’fo:st taim in hiz /laif—in So ’wo:ldz laif, indi:d, fo 
br fo: “him /nou men hed /noun it—hi: ’teistid .../kreeklin ! 
o’gein hi: ‘felt ond /fambld ot Sa “pig. it ‘did not “barn 
him sou /matf /nau, ‘stil hi: likt hiz /fingoz from o so:t ov 
*hebit. Co /tru:0 ot “lend /brouk into hiz ’slou ando’stendin, 
Sat it wez Sea ’pig Sot ‘smelt sou, ond Se ’pig Set ‘teistrd 
sou di/lifas; ond, so’rendorin himself ’ap to So /nju:boin 
‘pleza, hi: fel to /teiorin “ap ‘houl ‘’hendfulz ov Se 
‘sko:t/t ‘skin wid So /flef “nekst it, ond woz ’/kremin it 
‘daun hiz /Orout in hiz /bi:stli ’feafn wen hiz ‘saio(r) ented 
emid Se ’smoukin ’ra:ftez, ‘a:md wid ritribjuteri ’kadzl, 
end, ‘faindin hau o/fe:oz ’stud, bigzen to ‘rein /blouz opon vo 
‘jan /rougz ‘fouldez oz /Oik oz ‘heilstounz, witf ’bou’bou 
hi:did not ’eni ‘mo: Con if Sei hod bin /flaiz. So 
’tiklin ’plezo, witf hi: 1ks’piorionst in hiz /louo /ri:dzonz, 
hed rendod him /kwait ‘kzlos tu eni inkon/vi:njonsiz hi: 
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might feel in those remote quarters. His father might lay 
on, but he could not beat him from his pig, till he had 
fairly made an end of it, when, becoming a little more 
sensible of his situation, something like the following 
dialogue ensued. 

‘You! graceless whelp, what have you got there devour- 
ing? Is it not enough? that you have burnt me down 
three houses with your dog’s tricks, and be hanged to you, 
but you must be eating fire, and I know not what *—what 
have you got there, I say ?’ 

‘O, father, the pig, the pig, do come and taste how nice 
the burnt pig eats.’ 

The ears of Ho-ti tingled with horror. He cursed his 
son, and he cursed himself that ever he should beget a son 
that should eat burnt pig. 

Bo-bo, whose scent was wonderfully sharpened since 
morning, soon raked out another pig, and, fairly rending it 
asunder, thrust the lesser half by main force into the fists of 
Ho-ti, still shouting out ‘ Eat, eat, eat the burnt pig, father, 
only taste—O Lord,’—with such-like barbarous ejaculations, 
cramming all the while as if he would choke. 

Ho-ti trembled in every joint while he grasped the 
abominable thing, wavering whether he should not put his 
son to death for an unnatural young monster, when, the 
crackling scorching his fingers, as it had done his son’s, 
and applying the same remedy to them, he in his turn 
tasted some of its flavour, which, make what sour mouths 
he would for a pretence, proved not altogether displeasing to 
him. In conclusion—(for the manuscript here is a little 
tedious)—both father and son fairly sat down to the mess, 
and never left off till they had dispatched all that re- 
mained of the litter. 


1 The dialogue is given in Style C. 
2 In modern English ‘Isn’t it enough’ would be more usual. 
* In modern English ‘I don’t know what’ would be more usual. 
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mait /fi:l in /Souz ri’mout ’kwo:toz. hiz ’fa:%e mait ‘lei 
‘on, bot hi: /kud not ’bi:t him from hiz ’pig, til hi: hod 
‘feroli meid on /end oy it, ‘wen, bikamin o /litl ’mo: 
‘sensobl ov hiz sitju’eifn, sam@in laik Sa /folouin /daiolog 
In’sjuids 5 * 

‘ju:* /greislis ‘welp, ‘wot ov ju: ‘got /Se:o di/vauor- 
In? ‘iz it not i/naf? Cet ju: (e)v “bo:nt -mi /daun 
Ori: “hauziz wid jo: /dogz ’triks, on bi ’/hend t(@) ju: 
bot ju: most bi: /i:tin ‘fais, ond ai ’nou not ’wot*—wot 
OV ju: “got “Se:or, ai sei?’ 

‘fou, ‘fa:da, Se “pig, Se ‘pig, ‘du: kam on teist hau /nais 
Se /bernt ‘pig ists.’ 

Si: /ioz ov ‘hou/tai /tingld wid ‘hore. hi: ’ke:st hiz 
‘san, ond hi: ’ko:st him’self Sot ‘evo hi: fed brget o ’san 
Sat fod /i:t “bo:nt /pig. 

‘bou’bou, hu:z ‘sent woz ‘’waAndof(o)li ‘fa:pnd sins 
Se /moznin, ‘sun reikt aut o’naSo pig, ond, fe:oli ‘rendin it 
o’sAnda, /Prast do /leso ha:f bai ’mein ’fo:s inte So ’fists ov 
‘hou’tai, ‘stil ‘Jautin /aut ‘/i:t, /i:t, i:t Se “bornt /pig, fa:So, 
‘ounli/teist— ou /lo:d,’—wi6/satflaik /ba:bores idgekju’leifnz, 
/kreemin ’0:1 Se /wail oz ‘if hi: wed /tfouk. 

‘hou’tai ‘trembld in /evri /dgoint wail hi: ’gra:spt i: 
ebominebl /Oin, ’weivorin wede hi: fod not ‘put hiz 
‘san te ‘deO for on An/net{(o)rol jan ’monste, “wen, Sa 
‘kreklin ‘sko:tfin hiz /fingoz, wz it hod ‘dan hiz ‘sanz, 
end o/plaiin So ’seim ‘remidi tu: Sem, ‘hi: in ’hiz tein 
‘teistid sAm ov its /fleivo, ’witf, “meik wot ’sauo /maudz 
hi: ‘wud for 9 pri/tens, pru:vd ‘not o:lte’geSe dis’pli:zin 
tu: him. in kon’klu:zn—fo So ’menjuskript ‘hior iz 9 litl 
/ti:djas—bouO /fa:Ser ond /san fe:oli ‘set /daun te Se ’mes, 
end ‘neve left /o:f til Sei hod dis’patft /o:l Sot rr 
‘meind ev Se ‘lito. 

1 Ye /daislog iz givn in ’stail ’si:. 

2 in /‘modon ‘inglif ‘/iznt it i/naf’ wed bi ’mo: ‘ju:zuel. 

5 in /modon ‘inglif ‘ai /dount nou ‘wot’ wed bi ‘mo: ‘juzzuel. 
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Bo-bo was strictly enjoined not to let the secret escape, for 
the neighbours would certainly have stoned them for a couple 
of abominable wretches, who could think of improving upon 
the good meat which God had sent them. Nevertheless, 
strange stories got about. It was observed that Ho-ti’s 
cottage was burnt down now more frequently than ever. 
Nothing but fires from this time forward. Some would 
break out in broad day, others in the night-time. As often 
as the sow farrowed, so sure was the house of Ho-ti to be in 
a blaze; and Ho-ti himself, which was the more remarkable, 
instead of chastising his son, seemed to grow more indul- 
gent to him than ever. At length they were watched, the 
terrible mystery discovered, and father and son summoned 
to take their trial at Pekin, then an inconsiderable assize 
town. Evidence was given, the obnoxious food itself pro- 
duced in court, and verdict about to be pronounced, when 
the foreman of the jury begged that some of the burnt pig, 
of which the culprits stood accused, might be handed into 
the box. He handled it, and they all handled it, and burn- 
ing their fingers, as Bo-bo and his father had done before 
them, and nature prompting to each of them the same remedy, 
against the face of all the facts, and the clearest charge which 
judge had ever given,—to the surprise of the whole court, 
townsfolk, strangers, reporters, and all present—without 
leaving the box, or any manner of consultation whatever, 
they brought in a simultaneous verdict of Not Guilty. 

The judge, who was a shrewd fellow, winked at the mani- 
fest iniquity of the decision ; and, when the court was dis- 
missed, went privily, and bought up all the pigs that could 
be had for love or money. In a few days his Lord- 
ship’s town house was observed to be on fire. The thing 
took wing, and now there was nothing to be seen but fires 
in every direction. Fuel and pigs grew enormously dear all 
over the district. The insurance offices one and all shut up 
shop. People built slighter and slighter every day, until it 
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"bou/bou woz /striktli m/dgoind /not ta let So ’si:krit r’skeip, 
fa So /neiboz wud /so:tnli hov ‘stound Som for o kapl 
ev o’bominobl /retfiz, hu: kod /Oink ov im’pru:vin open 
So /gud /mi:t witf ’god hed ‘sent Som. /nevoedo’/les 
‘streindg /sto:riz got obaut. it woz ob’zo:vd Set ‘/hou’taiz 
‘kotidzZ wez /bo:nt /daun ‘nau ’mo: /fri:kwontli Son ‘evo. 
maQin bot /faioz from /Sis taim /fo:wod. /’sAm wod 
breik aut in /bro:d ‘dei, ‘aSoz in So ‘/naittaim. oz ’o:f(te)n 
ez So ’sau /feroud, ’sou ‘fue woz So “haus ov ‘hou’tai te bi: in 
2 ‘bleiz; ond ‘/hou’tai him/self, witf waz So “mo: r1’ma:kobl, 
in/sted ov tfes/taizin hiz san, sizmd to grou ’mo:r in’dal- 
dgont to him Gon /eva. ot ‘lenO Sei wo ‘wotft, So 
‘terabl /misteri dis’kavod, ond /fa:Ser end ’sAn ’sAmond 
te teik Seo /traiol ot pi:’kin, ‘Sen on /inkon/sid(e)robl o’saiz 
‘taun. /evidens woz ’givn, Si: ob/nokfos /fu:d it/self pro- 
‘dju:st in /ko:t, end ’vo:dikt o’baut to bi: pro’naunst, wen 
So /foxmon ov Se /dguori “begd Sot ’sAm ov So /bo:nt ‘pig, 
ev witf So ‘kalprits stud o/kju:zd, mait bi ’hendid into 
So /boks, hi: “hendld it, ond Sei ’o:1 hendld it, ond /bo:n- 
in Seo /fingoz, ez “bou’bou ond hiz /fa:de hed dan br’fo: 
Som, ond /neitfa “promptin tu /i:tf ev Sem So ’seim /remrdi, 
ageinst So feis ov ’o:1 Sa ‘fekts, ond So ’kliorist /tfa:dz witf 
dzadz hed ‘eve ‘givn,—te Sa so’praiz ev Se “houl /kost, 
‘taunzfouk, /streindzoz, ri/po:tez ond /o:1 ’preznt—wid/aut 
Ni:vin So “boks, o:r ’eni menor ov konsol’tei{n wot/eva, 
Sei bro:t in 9 simel/teinjos /ve:dikt ov ‘not /gilti. 

Sa /dzadz, hu: woz 0 “fru:d ‘felou, ‘winkt ot So “meni- 
fest in/ikwiti ov So di’sizn; ond, ‘wen So ’ko:t woz dis- 
‘mist, ‘went /privili, ond ’bo:t ap /o:1 So ’pigz Sot kod 
bi “hed fo ‘lav o: “mani. in o /fju: /deiz hiz ‘lo:d- 
fips ’taun “haus woz ob’ze:vdto bi: on /faio. So /Oin 
tuk ‘win, ond ‘nau Seo woz /nadin to bi ‘sizn bot /faioz 
in /evri di/rekfon. /fjutl ond ’pigz gru: r’/no:mosli /dio /o:1 
/ouve Se ‘distrikt. Si: in/fuorons ofistz’wan ond /9:1 ‘Jat ap 
‘fop. pi:pl bilt ‘slaiter ond /slaito(r) ‘evri ‘dei, ontil it 
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was feared that the very science of architecture would in no 
long time be lost to the world. Thus this custom of firing 
houses continued, till in process of time, says my manuscript, 
a sage arose, like our Locke, who made a discovery, that the 
flesh of swine, or indeed of any other animal, might be 
cooked—burnt, as they called it—without the necessity of 
consuming a whole house to dress it. Then first began the 
rude form of a gridiron. Roasting by the string, or spit, 
came in a century or two later, I forget in whose dynasty. 
By such slow degrees, concludes the manuscript, do the 
most useful, and seemingly the most obvious arts, make their 
way among mankind. 
(From the ‘ Dissertation upon Roast Pig’.) 


X. LOCKE 


This is that which I think great readers are apt to be 
mistaken in. Those who have read of everything are 
thought to understand everything too; but it is not always 
so. Reading furnishes the mind only with materials of 
knowledge: it is thinking makes what we read ours. We 
are of the ruminating kind, and it is not enough to cram 
ourselves with a great load of collections; unless we chew 
them over again, they will not give us strength and nourish- 
ment, There are indeed in some writers visible instances 
of deep thought, close and acute reasoning, and ideas well 
pursued. The light these would give would be of great use 
if their readers would observe and imitate them ; all the rest 
at best are but particulars fit to be turned into knowledge ; 
but that can be done only by our own meditation, and 
examining the reach, force, and coherence of what is said ; 
and then, as far as we apprehend and see the connexion 
of ideas, so far it is ours; without that, it is but so much 
loose matter floating in our brain. The memory may be 
stored, but the judgement is little better, and the stock of 
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woz ‘fied Sot Se veri ‘saions ov ‘a:kitektfo wud in ‘nou 
on ‘taim bi /lo:st to So “wo:ld. /Sas Sis kastom ov /faiorin 
‘hauziz ken/tinju:d, til in ‘prouses ov /taim, sez mai /menju- 
skript, 9 ‘seidz orouz, laik ’auo ‘lok, hu: “meid 9 dis’kavori, 
Sot So /flef ov ‘swain, o:r indi:d ev ’eni ‘Ader ’enimol, mait 
bi /kukt—boint, oz Sei ko:ld it—wiS’aut So n1/sesiti ov 
kon/sju:min @ ‘houl “haus te /dres it. /Sen /fo:st br’gzen So 
‘ru:d ’fo:m ov 9 /gridaion. /roustin bai So ‘strin, o: ‘spit, 
‘keim /in 9 /sentjuri 9: tu: /leito, ai fo’get in “hu:z /dinosti. 
bai ‘satf ’slou drgri:z, konklu:dz Se “manjuskript, du: Se 
moust /ju:sful, ond ’si:minli Sa moust /obvios ’a:ts, ‘meik Sea 
‘wei emAn meen’/kaind. 
. (from 9 ‘diso:’teifn opon /roust /pig ’.) 


X (/ten). ‘lok 


Sis iz ‘Set witf ai Oink ‘greit /ri:doz or wept te bi: 
mis’teiken in. /Souz hu: hev ‘red ov ‘/evridin a 
Ba:t tu Ando’stend evri#in ’tu:; bot it iz ‘not /o:lweiz 
sou. /ri:din /famifiz 8a ’maind ounli wid mo’tiorielz ov 
molidz; it iz /Oinkin meiks wot wi: /ri:d ’auoz. wi: 
er ov So /ru:mineitin kaind, ond it iz /not naf ta ’/krem 
aueselvz wid 9 ’greit ‘loud ov ko/lekjonz; anles wi: /tfu: 
Sem ouver o’gein, Sei wil ‘not giv as /strenO ond /narif- 
mont. Seer ’a:(r) indi:d in ’sAm raitez /vizobl /instensiz 
ev /di:p ’Oa:t, “klous ond o’kju:t /ri:znin, ond ai/diez ‘wel 
po/sju:id. So ‘lait /Si:z wud ’giv wod bi: ov ‘greit /ju:s 
if Seo /ri:doz wud ob’zo:v ond /imiteit Sem; /o:1 So 
‘rest ot “best a: bet po’tikjuloz ‘fit te bi ’to:nd inte /no- 
l1dz ; bot Set kon bi dan /ounli bai auor ‘oun medi‘teifn, ond 
Ig/zeminin Se ‘ri:tf, /fo:s, ond kou/hiorens ev wot iz ‘sed ; 
ond /Sen, oz /fa:r oz wi: epri/hend ond ‘si: Sa ke’nekfon ov 
aidiez, ‘sou fa:(r) it iz ‘avez 5. wid/aut ‘Set, it iz bot ‘sou matf 
‘luis ‘“meete ‘floutin~in \ aud | ne 69 /memori mei bi 
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knowledge not increased, by being able to repeat what 
others have said, or produce the arguments we have found 
in them. Such a knowledge as this is but a knowledge by 
hearsay, and the ostentation of it is at best but talking 
by rote, and very often upon weak and wrong principles. 
For all that is to be found in books is not built upon true 
foundations, nor always rightly deduced from the principles 
it is pretended to be built on. Such an examen as is 
requisite to discover that, every reader’s mind is not forward 
to make; especially in those who have given themselves 
up to a party, and only hunt for what they can scrape 
together that may favour and support the tenets of it. 
Such men wilfully exclude themselves from truth, and from 
all true benefit to be received by reading. Others, of more 
indifferency, often want attention and industry. The mind 
is backward in itself to be at the pains to trace every argu- 
ment to its original, and to see upon what basis it stands, 
and how firmly; but yet it is this that gives so much the 
advantage to one man more than another in reading. The 
mind should, by severe rules, be tied down to this, at first 
uneasy, task ; use and exercise will give it facility. So that 
those who are accustomed to it, readily, as it were with one 
cast of the eye, take a view of the argument, and presently, 
in most cases, see where it bottoms. Those who have got 
this faculty, one may say, have got the true key of books, 
and the clue to lead them through the miz-maze of variety of 
opinions and authors to truth and certainty. This young 
beginners should be entered in, and shown the use of, that 
they might profit by their reading. Those who are 
strangers to it will be apt te think it too great a clog in 
the way of men’s studies; and they will suspect they shall 
make but small progress, if, in the books they read, they 
must stand to examine and unravel every argument, and 
follow it step by step up to its original. 

I answer, this is a good objection, and ought to weigh with 
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molidg ‘not in/kri:st, bai bisin /eibl to ri’pi:t wot 
/aSez hev /sed, 0: pro/dju:s Si: /a:gjumonts wi: hov /faund 
in om. ‘satf o /nolrdz oz /Sis iz bot o /nolrdz bai 
‘hiesei, ond -Si: osten’teifn ov it iz ot “best bot /to:kin 
bai ‘rout, end ‘veri ’o:f(te)n epon ’wi:k ond /ron ’prinsoplz. 
fer ‘oil Sot iz to bi ‘faund in ’buks iz ‘not ’bilt opon ’tru: 
faun/deifnz, no: /o:lweiz /raitli di’/dju:st from So ’prinsoplz 
it iz pri’tendid te bi /bilt on. /satf on eg’zeimen oz iz 
‘rekwizit to dis/kavo ‘Set, /evri ri:doz maind iz /not /fo:wad 
to ‘meik; rspefoli in ‘Souz hu: hov ‘givn Somselvz 
‘Ap tu o/pa:ti, end /ounli “hant fo wot Sei kon /skreip 
to’geSo Sot mei ‘feive(r) ond so’po:t Soe /timets ov it. 
‘sAt{ men /wilfuli eks’klu:d Somselvz from /tru:6, ond from 
‘ou ‘tru: “benrfit te bi ri/si:vd bai ‘ri:din. /’sdoz, ov “mo:r 
in’difronsi, o:f(to)n “wont o’tenfon ond /indestri. So ’maind 
iz ‘bekwed in it/self te bi: ot Oo ’peinz to /treis /evri /a:gju- 
mont tu its o’ridzonl, ond to ’si: open ’wot ’beisis it ’steendz, 
end ‘hau /fo:mli; bot jet it iz ‘Sis Set givz ‘sou “matf Si: 
ed’va:ntidg, to ‘wan men mo: Sen o/nade in ridin. So 
/maind ’jud, bai s1’vio ‘ru:lz, bi ’taid ‘daun to ’Sis, ot fo:st 
‘an/iszi, ‘taisk ; /ju:s ond ’eksosaiz wil giv it fo’siliti. sou Set 
‘Souz hu: or o/kastemd tu it, ’redili, oz it we: wid “wan 
‘karst ov Si: ‘ai, teik 9 /vju: ov Oi: “a:gjumont, ond /prezntli, 
in ‘moust keisiz, ‘si: /we:or it “botomz. /Souz hu: ov /got 
Sis fekolti, wan mei /sei, hov got So /tru: ’ki: ov /buks, 
end So ’klu: te /li:d Sem Oru: So “mizmeiz ov vo/raioti ov 
e’pinjonz ond /o:0ez te /tru:@ ond /sortnti, Sis “jan 
br’ginez fod bi: ’entod in, ond ‘foun Sa /ju:s ov, Sot 
Sei mait profit bai Seo /ri:din. /Souz hu: o /streindzez 
tu it wil bi: wept tu Oink it ‘tu: ‘greit o ‘/klog in 
So ’wei ev menz ‘stadiz; ond Sei wil sos’pekt Sei fol 
meik bot ’smo:l /prougres, /if, in Sa “buks Sei /ri:d, Sei 
most /steend tu 19’/zemin end an/revl /evri /a:gjumont, end 
folou it ‘step bai ‘step ap tu its o’ridzonl. 

ai /amso, Sis iz o ‘gud eb/dzekfon, ond o:t to ‘wei wid 
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those whose reading is designed for much talk and little 
knowledge, and I have nothing to say to it. But I am 
here inquiring into the conduct of the understanding in its 
progress towards knowledge ; and to those who aim at that, 
I may say, that he who fair and softly goes steadily forward 
in a course that points right will sooner be at his journey’s 
end than he that runs after every one he meets, though he 
gallop all day full speed. 

To which, let me add that this way of thinking on, and 
profiting by, what we read, will be a clog and rub to any 
one only in the beginning ; when custom and exercise have 
made it familiar, it will be dispatched, in most occasions, 
without resting or interruption in the course of our reading. 
The motions and views of a mind exercised that way are 
wonderfully quick; and a man used to such sort of reflec- 
tions sees as much at one glimpse as would require a long 
discourse to lay before another, and make out an entire and 
gradual deducticn. Besides that, when the first difficulties 
are over, the delight and sensible advantage it brings 
mightily encourages and enlivens the mind in reading, 
which, without this, is very improperly called study. 

(‘Essay on Reading.’) 


XI. MACAULAY 


In spite of evidence many will still imagine to them- 
selves the England of the Stuarts as a more pleasant 
country than the England in which we live. It may at 
first sight seem strange that society, while constantly 
moving forward with eager speed, should be constantly 
looking backward with tender regret. But these two 
propensities, inconsistent as they may appear, can easily be 
resolved into the same principle. Both spring from our 
impatience of the state in which we actually are. That 
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‘Souz hu:z /ri:din iz di’zaind fe ’matf ‘to:k ond /litl 
nolidz, end ai hav /nadin te ‘sei tu it. bot ai om 
*hior in/kwaiorin inte Se /kondokt ov Si: Ando/stendin in its 
‘prougres towo:dz' /nolrdz; ond te “Souz hu: ’eim ot ‘Sat, 
ai mei /sei, Sot “hi: hu: /feor ond ’so:ftli gouz ‘stedili /fo:wod 
in 9 ’ko:s Sot “points /rait wil ’su:no bi: ot hiz ’dzo:niz 
‘end Sen ‘hi: Set ‘ranz a:fter ’evriwan hi: ’mi:ts, Sou hi: 
‘gelop 9:1 dei ful ’spi:d. 

ta ‘witf, let mi: ed Sot /Sis wei ov /Oinkin on, ond 
profitin bai, wot wi: /ri:d, wil bi: o ’klog ond ‘rab tu eni- 
wan /ounli in Se br’ginin; wen ’kastom ond /eksosaiz hov 
‘meid it fa’milje, it wil bi: dis’petft, in ’moust okeignz, 
wid’aut ‘restin oir into’rapfon in So ’ko:s ov auo /ri:din. 
Se ’moufnz ond /vju:z ov o ’maind ‘eksosaizd /Set wei o 
‘wandofoli /kwik; ond 9 ’men ‘ju:st to ’satf so:t ov ri/flek- 
fonz ’si:z oz “mat{ ot ‘wan /glimps oz wud rikwaior 9 /lon 
dis’ko:s to lei brfo:r o’nade, ond meik aut on 1n/taio(r) end 
‘gredjuol di’dakfon. bi/saidz Set, wen So /fo:st ‘difikeltiz 
er ’ouve, Se drlait ond /sensebl od’va:ntidzZ it ‘brinz 
‘maitili in/karidziz ond in/laivnz So ’maind in /ri:din, 
wit, wid’aut Sis, iz ‘veri im’propoli ’ko:ld /stadi. 

(‘/esei on /ri:din.’) 


XI (V/levn). mo/ko:l1 

in /spait ov ’evidens, ‘meni wil /stil /medzin ta Som- 
selvz i: /‘inglond ov So /stjuots oz o@ /mo: “/pleznt 
‘kantri Son 6i: /inglend in witf ’wi: ‘liv. it mei ot 
‘foist sait sizm /streindz Set so/saioti, wail ’konstontli 
mu:vin /‘fo:rwed wid /i:ga ‘spi:d, fod bi ‘konstontli 
Nukin ‘bekwod wid ‘/tende rrgret. bet Siz /tu: 
pre’pensitiz, inken/sistont oz Sei mei o’pio, kon /i:zili bi: 
rVzolvd inte Se ’seim ’prinsopl. ‘/bouO /sprin from auor 
im/peifons ov So /steit in ’witf wi: /wktjueli ’a:x. ‘Sat 


1/9; /to:dz, 
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impatience, while it stimulates us to surpass preceding 
generations, disposes us to overrate their happiness. It is, 
in some sense, unreasonable and ungrateful in us to be 
constantly discontented with a condition which is con- 
stantly improving. But, in truth, there is constant im- 
provement precisely because there is constant discontent. 
If we were perfectly satisfied with the present, we should 
cease to contrive, to labour, and to save with a view to the 
future. And it is natural that, being dissatisfied with the 
present, we should form a too favourable estimate of the 
past. 

In truth we are under a deception similar to that which 
misleads the traveller in the Arabian desert. Beneath the 
caravan all is dry and bare; but far in advance, and far 
in the rear, is the semblance of refreshing waters. The 
pilgrims hasten forward and find nothing but sand, where, 
an hour before, they had seen a lake. They turn their eyes 
and see a lake, where, an hour before, they were toiling 
through sand. A similar illusion seems to haunt nations 
through every stage of the long progress from poverty and 
barbarism to the highest degrees of opulence and civiliza- 
tion. But, if we resolutely chase the mirage backward, 
we Shall find it recede before us into the regions of fabulous 
antiquity. It is now the fashion to place the golden age of 
England in times when noblemen were destitute of comforts 
the want of which would be intolerable to a modern footman, 
when farmers and shopkeepers breakfasted on loaves the 
very sight of which would raise a riot in a modern work- 
house, when men died faster in the purest country air than 
they now die in the most pestilential lanes of our towns, 
and when men died faster in the lanes of our towns than 
they now die on the coast of Guiana. We too shall, in our 
turn, be outstripped, and in our turn be envied. It may 
well be, in the twentieth century, that the peasant of Dorset- 
shire may think himself miserably paid with fifteen shillings 
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im’peifons, wail it ’stimjuleits as to so’pa:s pri:si:din 
dgeno/reifnz, dis’pouziz As tu ‘ouve’reit Seo /hepinis. it ‘iz, 
in sAm sens, /An/ri:znobl ond ‘’an/greitfl in as to bi 
‘konstentli disken’tentid wid 9 kon/difn witf iz ’kon- 
stontli im’/pru:vin. ‘bat, in tru:0, Seor iz /konstont im- 
‘pru:vmont pri’saisli bikoz Seor iz /konstent diskon/tent. 
if wi: wo ‘po:fiktli ‘setisfaid wid So ’preznt, wi: fed 
‘sis to kon/traiv, te ‘leibo, ond te ’seiv wid 0 vju: te So 
‘fju:tfe. ond it iz netf{(e)rol Sect, bisin dis’sxtisfaid wid So 
‘preznt, wi: fed fo:m o /tu: ‘feiverebl ’estimit ov Sa 
‘pa:st. 

in /tru:@ wi: or andor o dr’sepfon ‘simile ta Sat wit 
mis/li:dz So ’trevle(r) in Si: e’reibion ‘dezot. bi/ni:0 So 
keero’ven /9:1 iz /drai ond ’be:o; bet /fa:r in od’va:ns, ond 
‘far in Se ‘rie, iz Se ’semblons ev ri/frefin ’wo:tez. a 
‘pilgrimz ‘heisn /fo:wod ond faind /nadin bot ’send, weo(r) 
en /auo bi/fo: Sei hed sin 9 ‘leik. Sei ‘tom Seor /aiz 
end si: 9 ‘leik, weo(r) en /’auo bi’fo: Sei wo ‘toilin 
8ru: ‘send. 0 /similo(r) il(j)u:zn sizmz to hont /neifnz 
Oru: ‘evri ‘steidZ ov Se ‘lon ’prougres from ’poveti ond 
‘ba:borizm to Se /hairst digri:z ov /opjulons ond sivilai/zei- 
fn. ‘bat, if wi: ‘rezol(jju:tli /tfeis Se mi/ra:z /bekwod, 
wi: fol faind it ri:’si:d br’fo:r os inte So /ri:dgonz ov ‘febjulos 
en/tikwiti. it iz ‘nau 8a /fejn te pleis So ’gouldn ‘eidg ov 
‘inglond in ‘taimz wen /noublmen wo /destitju:t ov /kamfots 
Se ‘wont ov ‘witf wod bi: in’tolorebl tu o ’modon /futmon, 
wen /fa:moz ond ‘fopki:poz /brekfostrd on ‘louvz oe 
veri ’sait ov wit/ wod reiz o ‘raiot in 0 ’modon /wo:k- 
haus, wen ’/men /daid ’fa:ster in Se ’pjuorist ’kantri ’e:o Sen 
Sei ‘nau ‘dai in Se moust pesti/lenfol /leinz ov auo /taunz, 
end wen men /daid ’fa:ster in Se /leinz ov auo /taunz Son 
Sei ‘nau ‘dai on Sa ’koust ov gi’/aime. ‘wi: /tu: fel, in /auo 
ton, bi: aut/stript, ond in ’auo tom bi: ’envid. it mei 
‘wel ’bi:, in So ’twentii0 ’sentjuri, Set Sa “peznt ov /do:stt- 
fio mei Oink himself ‘mizorobli ’peid wid /fifti:zn filinz 
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a week; that the carpenter at Greenwich may receive ten 
shillings a day; that labouring men may be as little used 
to dine without meat as they now are to eat rye bread ; that 
sanitary police and medical discoveries may have added 
several more years to the average length of human life ; 
that numerous comforts and luxuries which are now un- 
known, or confined to a few, may be within the reach of 
every diligent and thrifty working man. And yet it may 
then be the mode to assert that the increase of wealth and 
the progress of science have benefited the few at the 
expense of the many, and to talk of the reign of Queen 
Victoria as the time when England was truly Merry 
England, when all classes were bound together by brotherly 
sympathy, when the rich did not grind the faces of the 
poor, and when the poor did not envy the splendour of the 
rich. 
(From the ‘ History of England ’.) 


XII. RUSKIN 


1. 


It had been wild weather when I left Rome, and all 
across the Campagna the clouds were sweeping in sulphur- 
ous blue, with a clap of thunder or two, and breaking 
gleams of sun along the Claudian Aqueduct, lighting up 
the infinity of its arches like the bridge of chaos. But as 
I climbed the long slope of the Alban Mount, the storm 
swept finally to the north, and the noble outline of the 
domes of Albano, and graceful darkness of its ilex grove, 
rose against pure streaks of alternate blue and amber; the 
upper sky gradually flushing through the last fragments 
of rain cloud in deep palpitating azure, half ether and 
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9 ‘wik; Sot Go ’ka:prnto(r) ot ‘grinidz mei risi:v ‘ten 
filinz o ‘dei; Sot ‘leiborin ’men mei bi: oz /litl /ju:st 
to ‘dain wid’aut /mi:t oz Sei ’nau a: tu /i:t ‘rai /bred ; Sot 
‘seeniteri po’/liis ond ‘’medikl dis’kavoriz mei hov edid 
‘gsevrol ’mo: iez! to Si: ‘evoridz ‘lenO ov “/hju:mon Iaif; 
Set /nju:mores ’kamfots ond /lakfuriz? witf o “nau ’an- 
‘noun, 9: kon/faind tu 9 /fju:, mei bi: wid’in So /ri:tf ov 
‘evri /dilidzont ond /@rifti ’wo:kin “meen. ond ‘jet it mei 
‘Sen bi: So moud tu o’so:t Sot Si: ‘inkri:ss ov ’wel8 ond 
Se ’prougres ov /saions hev /benrfitrid So /fju: ot Si: 
tks’pens ov Sa ‘meni, end te to:k ov Se /rein ov ’kwi:n 
vik’to:rio oz So taim wen ‘inglend woz /tru:li /meri 
“inglend, wen /o:1 ’kla:siz wo ’baund te’gede bai /bradoli 
‘simpo0i, wen a /rit/ did not ’graind So /feisiz ov So 
‘pus, end wen So ’pue did not ‘envi So ‘splendor ov Sa 
‘ritf. 
(frem Se ‘histori ov /inglend ’.) 


XII (/twelv). /paskin 
1 (wan). 


it hod bim /waild ’weSo wen ai ‘left ’roum, ond /o:] 
e’kro:s So kem/pa:nnje* Se /klaudz wo swi:pin in /salfor- 
es /blu:, wid o klap ov ‘Bander o: tu:, ond ’breikin 
‘glimz ov ’sAn olon Soe /klo:dion ‘ekwidakt, /laitin ap 
Si: in/finiti ov its /a:tftz laik So ’bridZ ev ’keios. bot ’xz 
ai ‘klaimd oe ‘lon ’sloup ev Si: ’o:lbon “maunt, Se ’sto:m 
swept /fainoli to So ’no:0, end Soe ‘/noubl /autlain ov Se 
/doumz ov el’/ba'nou‘, ond ’greisful /da:knis ev its ‘aileks 
/grouy, /rouz egeinst ’pjue /strisks ov o:l’/temit /blu: ond 
‘embo; Si: ‘Apo /skai /greedjuoli /flafin Oru: So /la:st /fraeg- 
monts ev ‘reinklaud in /di:p /pxlpiteitin ’2Z0, ha:f/i:Oa(r) ond 

1/9: ‘jazz. 29: laksjuriz. 
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half dew. The noon-day sun came slanting down the rocky 
slopes of La Riccia, and their masses of entangled and tall 
foliage, whose autumnal tints were mixed with the wet 
verdure of a thousand evergreens, were penetrated with it 
as with rain. I cannot eall it colour, it was conflagration. 
Purple, and crimson, and scarlet, like the curtains of God’s 
tabernacle, the rejoicing trees sank into the valley in 
showers of light, every separate leaf quivering with buoyant 
and burning life; each, as it turned to reflect or to transmit 
the sunbeam, first a torch, and then an emerald. Far up 
into the recesses of the valley, the green vistas arched like 
the hollows of mighty waves of some crystalline sea, with 
the arbutus flowers dashed along their flanks for foam, and 
silver flakes of orange spray tossed into the air around them, 
breaking over the grey walls of rock into a thousand 
separate stars, fading and kindling alternately as the weak 
wind lifted and let them fall. Every blade of grass burned 
like the golden floor of heaven, opening in sudden gleams 
as the foliage broke and closed above it, as sheet-lightning 
opens in a cloud at sunset; the motionless masses of dark 
rock—dark though flushed with scarlet lichen—casting their ~ 
quiet shadows across its restless radiance, the fountain 
underneath them filling its marble hollow with blue mist 
and fitful sound; and over all, the multitudinous bars of 
amber and rose, the sacred clouds that have no darkness, 
and only exist to illumine, were seen in fathomless intervals, 
between the solemn and orbed repose of the stone pines, 
passing to lose themselves in the last, white, blinding lustre 
of the measureless line where the Campagna melted into 
the blaze of the sea, 
(From ‘ Modern Painters ’,) 
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ha:f ‘dju:. So /nu:mdei ’sAn keim ’sla:ntin daun So /roki 
‘sloups ov la /ritfio’, ond Seo “mexsiz ov in’tengld ond /ta:] 
‘foulirdz, hu:z 0:’/tAmn(e)l ‘tints wo mikst wid So ‘wet 
‘vo:dger ev o /Oauzond /evogriinz, wo ’penitreitid wid it 
ez wid /rein. ai /kenot ko:l it ’kalo, it woz konflo’greijn. 
‘po:pl, ond ’krimz(9)n, ond ’ska:lit, laik Se /ko:tnz ev ’godz 
‘tebonekl, So ri/dgzoisin /tri:z ’senk into So ’veli in /Jauoz 
ev ‘lait, ’evri ‘seporit ‘lif ’kwivorin wid ‘boiont ond 
Ybeinin ‘laif; /i:tf, oz it te:nd te ri/flekt o: te trenz/mit 
Sa ’sanbi:m, ‘feist o ’to:tf ond ‘Sen on ’emorold. /fa:r “ap 
inte Se ri’sesiz ov So /veli, Se ’grim /vistez ‘a:tft laik 
do “holouz ev /maiti ’weivz ev sam ‘kristolain /si:, wid 
Si: a:/bju:tes flauez ‘deft elon See ‘flanks fe ’foum, ond 
‘silvo ‘fleiks ov /orrng sprei ’to:st inte Si: ’e:o(r) o’raund Som, 
'breikin ouvo So ‘grei ‘wo:lz ov /rok intu o ‘@auzond 
‘seporit /sta:z, ‘feidin ond ’kindlin o:I’te:nrtli oz 80 /wi:k 
/wind /liftrd ond let Som /fo:l. /evri /bleid ov ’gra:s ’bo:nd 
laik Se ’gouldn /flo:r ov ‘/hevn, ‘oupnin in ‘sadn /gli:mz 
ez Se /foulitdZ ’brouk ond ’klouzd o’bav it, oz /fi:t/laitnin 
‘oupenz in 9 ‘klaud ot ‘sanset ; So /moufnlis ‘mwsiz ov /dazk 
'rok—/da:k Sou /flaft wid ‘’ska:idit ‘laikin—’ka:stin Seo 
‘kwaiot ‘fedouz okro:s its ‘restlis ‘reidjons, Se /fauntin 
Ando/ni:6 Som /filin its ’ma:bl ‘“holou wid ‘blu: ‘mist 
and /fitful ‘saund ; ond ouver ’o:1, Se malti/tju:dinos ’ba:z ov 
‘ember ond /rouz, Se /seikrid ’klaudz Sot hev /nou ’da:knis, 
ond /ounli 19/zist tu i/]ju:min, wo si:n in ’feeSemlis /intovlz, 
bitwiin So ’solom ond /o:bd ri’/pouz ov So ’stoun /painz, 
‘pa:sin te /lu:z Semselvz in So /la:st, wait, /blaindin ‘laste(r) 
av So ‘“mezolis ‘lain wea So kem/’pa:njo ’“meltid inte Se 
hleiz ov So /si:. 
(fram ‘’modon /peintoz’.) 


1 /striktli la /rit:fa. 
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2. 


Of all things, living or lifeless, upon this strange earth, 
there is but one which, having reached the mid-term of 
appointed human endurance on it, I still regard with un- 
mitigated amazement. I know, indeed, that all around me 
is wonderful ; but I cannot answer it with wonder: a dark 
veil with the foolish words, Nature of Things, upon it casts 
its deadening folds between me and their dazzling strange- 
ness. Flowers open, and stars rise, and it seems to me 
they could have done no less. The mystery of distant 
mountain-blue only makes me reflect that the earth is of 
necessity mountainous ; the sea wave breaks at my feet, and 
I do not see how it should have remained unbroken. But 
one object there is still, which I never pass without the 
renewed wonder of childhood, and that is the bow of a boat. 
Not of a racing-wherry, or revenue-cutter, or clipper-yacht, 
but the blunt head of a common bluff, undecked sea-boat, 
lying aside in its furrow of beach sand. The sum of 
navigation is in that. You may magnify it or decorate it 
as you will; you do not add to the wonder of it. Lengthen 
it into hatchet-like edge of iron, strengthen it with complex 
tracery of ribs of oak, carve it and gild it till a column of 
light moves beneath it on the sea, you have made no more 
of it than it was at first. That rude simplicity of bent 
plank, that can breast its way through the death that is in 
the deep sea, has in it the soul of shipping. Beyond this, 
we may have more work, more men, more money; we 
cannot have more miracle. 

For there is first an infinite strangeness in the perfection 
of the thing as work of human hands. I know nothing else 
that man does which is perfect, but that. All his other 
doings have some sign of weakness, affectation, or ignorance 
in them. They are over-finished, or under-finished ; they do 
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2 (tu). 


ev /o:l Oinz, ‘livin 9: ‘laiflis, open Sis ‘streindz ’0:0, 
Secor iz bot ’wan /witf, hevin /ri:t{t Se /mid’te:m ov 
9’pointid /hju:mon 1n/djuerons on it, ai ’stil ri’ga:d wid an- 
‘mitigeitid o’/meizmont. ai /nou indi:d Sot ’o:1 o/raund mi: 
iz /wandoeful ; bet ai /kenot ’a:msor it wid ‘wando: 0 /da:k 
‘veil wid So /fu:lif /wo:dz, /neitfor ov Oinz, opon it ‘ka:sts 
its /dednin /fouldz britwi:n ’mi: ond Seo /dezlin ’streind;- 
nis. /flauez /oupen ond /sta:z /raiz, ond it ’sizmz to /mi: 
Sei ked (hjev dan /nou ‘les. Sa /mistori ev /distent 
‘mauntin’blu: ‘ounli meiks mi: ri’flekt Sot Si: ’0:0 iz ov 
ni/sesiti /mauntines; So ‘si: ‘weiv ‘breiks ot mai /fi:t, ond 
ai du: not si: “hau it fad (h)ov r1’meind ’an’brouken. bot 
’wan ‘/obdztkt Seor iz ‘stil, witf ai “neva ’pa:s widaut So 
ri/nju:d /wAndor ov /tfaildhud, ond Set iz Se “bau ev 9 “bout. 
not ov 9 ‘reisinweri, 0: /revinju:kate, o: /klipo’jot, bat 
€o ‘“blant “hed ov o ’komon “/blaf, ‘/An’dekt ‘si: ‘bout, 
‘laiin o/said in its ’farou ov ‘bi:tf ‘send. Sa ‘sam ov 
neevi/geifn iz in “Set. ju: mei ‘megnifai it o: /dekoreit it 
vez ju: ‘wil; ju: ‘du: not ’ed ta Se ’wandor ov it. ‘lenOon 
it into “hetfitlaik ’edz ov ‘aion, ‘strenfon it wid /kompleks 
‘treisori ov /ribz ev /ouk, /ka:v it ond ‘gild it til o ‘kolom ov 
ait ‘mu:vz br/ni:0 it on So /siz, Ju: hov meid ’/nou /mo:r 
ov it Sen it ’woz ot ‘fo:st. Sat ‘ru:d sim/plisiti ov “bent 
‘plenk, Set kon ’brest its /wei Oru: So ’deO Sot iz in 
Co ‘dip /si:, “hez in it So ‘soul ov ‘fipin. br/jond /Sis, 
wi: mei hev ’mo: ’wo:k, ‘mo: ’men, ’mo: /mAni; wi: 
‘kenot hey ’mo: /mirokl. 

fo Secor iz /fo:st on /infinit ’streindgnis in Se po’fekjen 
ev Se Gin oz ’wa:k ov /hju:mon /heendz. ai nou /nadin els 
Sot meen ‘daz witf iz ’po:fikt bot ‘Set. /’o:1 hiz /aSe 
du:inz hev ’sAm /sain ov /wi:knis, efek’tei{n o:r /ignorons 
in dem. Sei or /ouvo’finift ow ‘andofinift; Sei ’dw 
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not quite answer their end, or they show a mean vanity in 
answering it too well. 

But the boat’s bow is naively perfect ; complete without 
an effort. The man who made it knew not that he was 
making anything beautiful as he bent its planks into those 
mysterious ever-changing curves. It grows under his hands 
into the image of the sea-shell, the seal, as it were, of the 
flowing of the great tides and streams of ocean stamped on 
its delicate rounding. He leaves it when all is done, without 
a boast. It is simple work, but it will keep out water, and 
every plank, thenceforward, is a fate, and has men’s lives 
wreathed in the knots of it, as the cloth yard shaft had their 
deaths in its plumes. 

Then, also, it is wonderful on account of the greatness of 
the thing accomplished. No other work of human hands 
ever gained so much. Steam-engines and telegraphs, indeed, 
help us to fetch and carry, and talk; they lift weights for 
us, and bring messages with less trouble than would have 
been needed otherwise; this saving of trouble, however, 
does not constitute a new faculty, it only enhances the 
powers we already possess. But in that bow of the boat is 
the gift of another world. Without it, what prison wall 
would be so strong as that white and wailing fringe of sea? 
What maimed creatures were we all, chained to our rocks, 
Andromeda-like, or wandering by the endless shores, wasting 
our incommunicable strength, and pining in hopeless watch 
of unconquerable waves! The nails that fasten together the 
planks of the boat’s bow are the rivets of the fellowship 

‘of the world. Their iron does more than draw lightning 
out of heaven, it leads love round the earth. 

Then, also, it is wonderful on account of the greatness of 
the enemy that it does battle with. To lift dead weight, to 
overcome length of languid space, to multiply or systematize 
a given force ; this we may see done by the bar, or beam, or 
wheel, without wonder. But to war with that living fury 
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not ’kwait ’a:nso Seor ‘end, 9: Sei fou o /mi:n ‘veeniti in 
a:ns(9)rin it /tu: “wel. 

bet Se “bouts ’bau iz /nai:vli ’po:frkt ; kom/pli:t wid’aut 
en ’efot. So men hu: /meid it /nju: not Sot hi: woz 
meikin ’eni€in ’bju:tofl oz hi: “bent its plenks inte Souz 
mis’tiories /eve/tfeindzin ’ko:vz. it ‘grouz Ande hiz hendz 
inte Si: /im1dzZ ov So /sivfel, Sa /si:], oz it wa:(r), ov So 
‘flouin ov Soe /greit ‘taidz ond /stri:mz ov /oufn ‘stempt on 
its /delikit ‘raundin. hi: /li:vz it wen ’o:1 iz dan, wid/aut 
e’boust. it iz ’simpl ’wo:k, bot it wil ’ki:p aut ’wo:te, ond 
‘evri /plenk Sensfo:wod iz 0 /feit, end hez ’menz ‘laivz 
‘ri:Sd in So /nots ev it, oz Se ’klo:0 ‘ja:d ‘fa:ft hed Seo 
‘deOs in its ’plu:mz. 

‘Sen o:lsou it iz ’wandoful on okaunt ov So /greitnis ov 
So Bin o’komplift. /nou ’adoe ‘work ov ‘/hju:mon ‘hendz 
‘eve ‘geind sou /matf. /sti:mendginz ond /telrgra:fs indi:d 
thelp os to ‘fet{ ond ‘keri, ond ’to:k; Sei ‘lift ‘weits for 
As, ond ’brin /mesidziz wid ‘les /trabl Son wud (h)ev 
bin ‘/ni:did “aASowaiz; /Sis ’seivin ov ‘trAbl hauevoe /daz 
not ‘konstitju:t o /nju: /fekelti, it ’ounli rm/hamsiz So 
‘pauez wi: o:I’redi po’zes. bot in ‘Set /bau ov Se “bout iz 
So ‘gift ov o/nade ‘wo:ld. wid’aut it, ‘wot ’prizn /wo:l 
wod bi: sou ‘stron oz Set /wait ond ‘weilin ’frindz ov ‘si: ? 
wot ‘meimd ‘kri:tfez wo wi: /o:l, ‘tfeind tu auo /roks, 
en/dromidolaik, o: ‘wondorin bai Si: ’endlis ’fo:z, /weistin 
auor inkom/ju:nikobl ‘stren8, ond ’painin in ‘houplis ’wotf 
ev an/konkerobl ’weivz! So ‘neilz Sot /fa:sn to’gede So 
‘plenks ev So ‘bouts “bau 9 So /rivits ov Se /feloufip 
ev Se/wold. ‘Seer /aion daz ’mo: Son /dro: ‘laitnin aut 
ev ‘heyn, it /li:dz lav raund Si: ’a:8. 

’Sen o:lsou it iz “wAndoful on okaunt ov So /greitnis ov 
Si: “enrmi Sot it daz /betl wid. toa ‘lift ded weit, tu ouve- 
‘kam /len® ov leygwid /speis, to ’maltiplai o: ‘sistrmotaiz 
9 /givn ‘fo:s ; Sis wi: mei si: dan bai So /ba:(r), 0: “bi:m, 9: 
‘wil, wid/aut ‘wando. bet te ‘wo: wid Set ‘livin ‘fjueri 
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of waters, to bare its breast, moment after moment, against 
the unwearied enmity of ocean ; the subtle, fitful, implacable 
smiting of the black waves, provoking each other on endlessly, 
all the infinite march of the Atlantic rolling on behind them 
to their help, and still to strike them back into a wreath of 
smoke and futile foam, and win its way against them, and 
keep its charge of life from them. Does any other soulless 
thing do as much as this ? 

I should not have talked of this feeling of mine about 
a boat if I had thought it was mine only ; but I believe it 
to be common to all of us who are not seamen. With 
a seaman wonder changes into fellowship and close affection ; 
but to all landsmen, from youth upwards, the boat remains 
a piece of enchantment, at least, unless we entangle our 
vanity in it, and refine it away into mere lath, giving up 
all its protective nobleness for pace. With those in whose 
eyes the perfection of a boat is swift fragility I have no 
sympathy. The glory of a boat is, first, its steadiness of 
poise, its assured standing on the clear softness of the abyss, 
and after that so much capacity of progress by oar or sail 
as shall be consistent with this defiance of the treachery of 
the sea. And this being understood, it is very notable how 
commonly the poets, creating for themselves an ideal of 
motion, fasten upon the charm of a boat. They do not 
usually express any desire for wings, or, if they do, it is only 
in some vague and half-unintended phrase such as ‘flit’ or 
‘soar’, involving wingedness. Seriously, they are evidently 
content to let the wings belong to the horse, or muse, or 
angel, rather than to themselves; but they all somehow or 
other express an honest wish for a spiritual boat. I will 
not dwell on poor Shelley’s paper navies and seas of quick- 
silver, lest we should begin to think evil of boats in general, 
because of that traitorous one in Spezzia Bay; but it is 
a triumph to find the pastorally-minded Wordsworth imagine 


stail /bi: 30 (/peidz ’6o:ti) 


ev ’wo:tez, to /be:or its “brest, “moumont a:fta “moumont, 
egeinst Si: an/wiorid ’enmiti ov ‘oufn ; So satl, ‘fitful, im- 
‘pleikebl ’smaitin ov So /blek /weivz, pra’voukin i:tf aSor /on 
fendltsli, ’0:1 Si: /infinit /ma:tf ov Si: ot/lentik /roulin ’on 
br’/haind Som to Sea “help, ond ’stil tu ‘straik Som /beek intu 9 
‘ri:8 ev’smouk ond /fju:tail ‘foum, ond /win its ‘wei o’geinst 
Som, ond ’ki:p its ’tfa:dz ov ‘laif ‘from Sem. doz ’eni ’aBoa 
‘soullis /Oin du: oz matf oz ‘Sis ? 

ai fud /not (hjev to:kt ev ‘Sis /fi:lin ov main obaut o “bout 
if ai (hjod Oo:t it woz ’main /ounli; bot ai br/li:v it 
to bi komon tu ‘o:1 ev As hu: 9 ‘not ’sizmon. wid o 
‘simon /wAnde tfeindgiz inte ’feloufip ond ’klous o/fekjon ; 
bot tu ’o:1 ‘landzmen, from ’ju:0 “Apwedz, So “bout ri/meinz 
® pis ov in/tfamtmont, ot ‘list, onles wi: m/tengl auo 
‘veeniti in it, ond ri/fain it o’wei inte ‘mio /la:0, givin ap 
’o:1 its pro’tektiv /noublnis fo ’peis. wid ’Souz in hu:z 
aiz Se pe’fekjan ov 9 bout iz ‘swift fro’dgiliti ai hev ’nou 
‘simpobi. Sa /glo:ri ev o bout iz, /fo:st, its /stedinis ov 
‘poiz, its e/fued /steendin on Soe ’klio ’so:ftnis ov Si: o/bis, 
end /a:fte ‘Set ‘sou matf ko’pesiti ov /prougres bai ’o:r 90: ‘seil 
ez fol bi: kon/sistent wid /Sis di/faions ov Soe /tretfari ov 
So /six. ond /Sis bisin ando’stud, it iz ’veri ‘noutobl hau 
‘komonli So ’poutts, kri/eitin fa Semselvz on ai/diel ov 
/moufn, ‘fa:sn open Se /t{a:m ov 9 “bout. Sei /du: not ‘ju:zu- 
oli 1kspres ’eni di/zaio fo ‘winz, ’0:(r), if Sei /du:, it iz ounli 
in sAm /veig ond /ha:f/anin’/tendid /freiz satf oz ‘/flit’ 0: 
‘’go:’, involvin ‘winidnis. ‘/sioriosli, Sei or /‘evidontli 
kon’tent to let So ‘’winz bilon to So ’ho:s, 0: /mjurz, or 
‘eindgol, ra:Se Sen te Sem/selvz; bot Sei ’o:1 ’sAmhau o:r 
Ado Ikspres on /onist /wif for 9 /spiritjuel ’bout. ai ‘wil 
not ’dwel on pue ‘feliz ’peipo ‘/neiviz ond /si:z ov /kwik- 
silve, lest wi: fod bi’gin to Oink ‘i:vil ov ‘bouts in ’dzen(o)rol, 
bikoz ov Set ’treiteros wan in ‘spetsio’ /bei; bet it iz 
e /traiomf to faind Se ’pa:sterolimaindid ’we:dzwo0 imedzin 


1 ’gtriktli ‘spet:sia. 
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no other way of visiting the stars than in a boat ‘no bigger 
than the crescent moon’; and to find Tennyson—although 
his boating, in an ordinary way, has a very marshy and 
punt-like character—at last, in his highest inspiration, enter 
in where the wind began ‘to sweep a music out of sheet and 
shroud’. But the chief triumph of all is in Dante. He 
had known all manner of travelling; had been borne 
through vacancy on the shoulders of chimeras, and lifted 
through upper heaven in the grasp of its spirits; but yet 
I do not remember that he ever expresses any positive wish 
on such matters, except for a boat. 
(From ‘ Harbours of England ’.) 


ALLIS Score 


While he was divided betwixt these reflections, and 
doubtful of what he should do, Bruce was looking upward 
to the roof of the cabin in which he lay ; and his eye was 
attracted by a spider, which, hanging at the end of a long 
thread of its own spinning, was endeavouring, as is the 
fashion of that creature, to swing itself from one beam in 
the roof to another for the purpose of fixing the line on 
which it meant to stretch its web. The insect made the 
attempt again and again without success; at length Bruce 
counted that it had tried .to carry its point six times, and 
been as often unable to do so. It came into his head that 
he had himself fought just six battles against the English 
and their allies, and that the poor persevering spider was 
exactly in the same situation with himself, having made as 
many trials and been as often disappointed in what it aimed 
at. ‘Now,’ thought Bruce, ‘as I have no means of knowing 
what is best to be done, I will be guided by. the luck which 
shall attend this spider. If the insect shall make another 
effort to fix its thread, and shall be successful, I will venture a 


stail /bi: 31 (’peidz /Oo:ti’wan) 


ou Ao ‘wei ev /vizitin Se ’sta:z Son in o “bout ‘/nou /biga 
Son So /kreznt ’mu:n’; ond to faind ’tenisn—o:l/Sou 
hiz /boutin, in on /o:d(i)n(9)ri wei, hez o veri ’ma:{i ond 
‘/pantlaik kerokte—oet /la:st, in hiz /haitst inspi/reifn, ‘enter 
‘in wee 9 wind brgen ‘to ‘swi:p o ‘mju:zik aut ov /fi:t ond 
fraud’, bot So /tfi:f ‘traiomf ov ’o:l iz in ’dentr’. hi 
(hjed ‘noun ’o:1 “menor ov ‘/trevlin; hod bin /bomn 
Oru: ‘veikonsi on So ’fouldoz ov kai/mioroz, ond ‘liftrd 
Gru: ‘Apo “/hevn in Se ’gra:sp ev its ‘spirits; bot ‘jet 
ai du: not ri’membo Sot hi: ‘evor 1kspresiz ’eni /pozitiv ‘wif 
on /sAt{ “meetez, 1k’sept for o /bout. 
(from ‘’ha:boz ev /inglend ’.) 


XIII (/Oo:/ti:n). ’skot 


‘wail hi: woz di/vaidid bitwikst /Si:z ri/flekfonz, ond 
‘dautful ov ’wot hi: fed ’du:, “bru:s woz ‘lukin ’Apwod 
to So /ru:f ev Sa ’kebin in witf hi: ‘lei; ond hiz ‘ai woz 
otrektid bai 0 ‘spaido, ’witf, “henin ot Si: “end ov o ‘lon 
/Ored ov its ‘oun /spinin, woz in/devorin, #z iz So 
‘fe{n ov “Set ‘kri:tfe, to ‘swin itself fram ’wan /bi:m in 
So ‘ru:f tu o/nade, fo Se “pe:pes ov /fiksin So ‘lain on 
wit{ it ment to /stretf its ‘web. Si: /insekt ’“meid Si: 
o’tempt o’gein ond o’gein wid/aut sok’ses ; ond ot /lenO ’bru:s 
‘kauntid Sot it hod ’traid to /keri its point /siks ’taimz, ond 
bin oz ’o:f(to)n ’An/eibl te du: sou. it /keim intu (h)iz hed Sot 
thi: hed him/self /fo:t ’/dgast /siks ’betlz ogeinst Si: ’ inglif 
end Seer o’laiz, ond Sot Se “pus poi:si’vierin ‘spaida woz 
1g’zektli in Se ’seim sitju’ei{n wid him/self, hevin meid oz 
‘meni /traiolz ond bi:n 92 /o:f(te)n diso’pointid in wot it ’eimd 
zt. ‘/nau,’ Oo:t “bru:s, ‘ez ai hev /nou /mi:nz ev /nouil 
‘wot iz best to bi /dan, ai wil bi ’gaidid bai Se lak witf 
fel o’tend Sis ‘spaide. /if Si: ‘insekt fol meik o’nador 
‘efat to ’fiks its /Ored, ond fol bi: sok’sesful, ai wil ‘ventfer 0 


1 /gtriktli ‘dante. 
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seventh time to try my fortune in Scotland; but if the 
spider shall fail, I will go to the wars in Palestine, and 
never return to my native country more.’ 

While Bruce was forming this resolution the spider made 
another exertion with all the force it could muster, and 
fairly succeeded in fastening its thread to the beam which 
it had so often in vain attempted to reach. Bruce, seeing 
the success of the spider, resolved to try his own fortune ; 
and as he had never before gained a victory, so he never 
afterwards sustained any considerable or decisive check or 
defeat. I have often met with people of the name of Bruce, 
so completely persuaded of the truth of this story, that they 
would not on any account kill a spider, because it was that 
insect which had shown the example of perseverance, and 
given a signal of good luck, to their great namesake. 

(From the ‘ Tales of a Grandfather ’.) 


XIV. STERNE 


And this, said he, putting the remains of a crust into 
his wallet—and this should have been thy portion, said he, 
hadst thou been alive to have shared it with me.—I thought, 
by the accent, it had been an apostrophe to his child; but 
‘twas to his ass, and to the very ass we had seen dead in the 
road, which had occasioned La Fleur’s! misadventure. The 
man seemed to lament it much; and it instantly brought 
into my mind Sancho’s lamentation for his; but he did it 
with more true touches of nature. 

The mourner was sitting upon a stone bench at the door, 
with the ass’s pannel and its bridle on one side, which he 
took up from time to time—then laid them down—looked 
at them, and shook his head. He then took his crust of 


1 The name is strictly la floxr. Many speakers would make a com- 
. promise between this and the pronunciation given. 
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‘sevnO /taim to ’trai mai ’fo:tfen in ’skotlend; bot /if So 
spaido fol /feil, ai wil ’gou te So ’wo:z in ’pelistain, ond 
evo ri/to:n to mai /neitiv /kantri ’mo:.’ 

‘wail ’bru:s woz ’fo:min /Sis rezo’l(j)u:jn, Se ’spaido meid 
e/nAser 1g’zd:fn wid /o:l So /fois it kod /maste, ond 
'feoli sok’si:did in /fa:snin its /Ored ta So ’bi:m witf 
it hod ’sou ’o:f(to)n in ‘vein o’temptrd te /ri:tf.  “bruis, ’sizin 
Sa sok’ses ov So /spaide, ri/zolvd to ’trai hiz “oun /fo:tfoen ; 
end vz hi: hed /neve br’fo: geind 9 ‘vikteri, ‘sou hi: ’nevor 
‘a:ftewodz sosteind ’eni kon/sid(9)robl 9: di’saisiv /tfek 9: 
difi:t. ai hov /o:f(te)n “met wid ’pi:pl ov So neim ov /bruis, 
‘sou kom/pli:tli po’sweidzd ov So ’tru:0 ov ’Sis /sto:ri, Sot Sei 
wod /not on ’eni okaunt ’kil 9 ’spaide, brkoz it woz “Sat 
‘insekt witf hod /Joun Si: 1g’za:mpl ov po:si/viorons, ond 
/givn 9 ‘signol ov ’gud ‘lak, to Seo ’greit /neimseik. 

(from So ‘’teilz ov o ’“greenfa:5o ’.) 


XIV (‘fortin). ‘stam 


end /dis, sed “hi:, “putin So ri/meinz ov o ’krast intu 
hiz ’wolit,—ond ‘Sis fud (h)ev bim /Sai po:fn, sed /hi:, 
hedst Sau bim o/laiv tu hov ‘fexod it ‘wid mi:.—ai /Oo:t, 
bai Si: “exksnt, it hod bi on o/postrofi tu hiz /tfaild; bot 
twoz to hiz ’xs, end to So ‘veri ’xs wi: hed ’sizn ’ded in 
So ’roud, witf hod o’keignd la ’fluoz' misod/ventfe, Se 
men si:md to lo’ment it ’matf; ond it /instontl’ /bro:t 
into mai /maind ’senkouz lemen/teifn fo /hiz: bot’hi: did it 
wid /mo: /tru: ‘tatfiz ov /neitfo, 

Se /momo woz /sitin spon o /stoun ’bentf ot So /do:, 
wid Si: ‘siz /pen(o)l ond its /braidi on ’wan ‘said, witf hi: 
‘tuk ‘Ap from ‘taim te /taim,—‘Cen /leid Som /daun—lukt 
wet Sem, ond ‘fuk hiz ‘hed. hi: Sen tuk hiz ’krast ov 


1 So neim iz /striktli la ‘Mle:r. /meni spi:zkoz wod meik o ‘kom: 
promaiz bitwi:n Sis ond de prenansi‘eifn ‘givn. 
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bread out of his wallet again, as if to eat it, held it some 
time in his hand—then laid it upon the bit of his ass’s 
bridle—looked wistfully at the little arrangement he had 
made,—and then gave a sigh. 

The simplicity of his grief drew numbers about him, and 
La Fleur among the rest, whilst the horses were getting 
ready ; as I continued sitting in the postchaise, I could see 
and hear over their heads. 

He said he had come last from Spain, where he had 
been from the furtherest borders of Franconia; and had got 
so far on his return home when his ass died. Every one 
seemed desirous to know what business could have taken so 
old and poor a man so far a journey from his own home. 

It had pleased Heaven, he said, to bless him with three 
sons, the finest lads in all Germany; but having, in one 
week, lost two of the eldest of them by the small-pox, and 
the youngest falling ill of the same distemper, he was 
afraid of being bereft of them all, and made a vow, if Heaven 
would not take him from him also, he would go, in gratitude, 
to Santiago in Spain. 

When the mourner got thus far on his story, he stopped 
to pay Nature her tribute—and wept bitterly. 

He said, Heaven had accepted the conditions, and that he 
had set out from his cottage with this poor creature, who 
had been a patient partner of his journey ;—that it had ate? 
the same bread with him all the way, and was unto him as 
a friend, 

Everybody, who stood about, heard the poor fellow with 
concern.—La Fleur offered him money.—The mourner said 
he did not want it ;—it was not the value of the ass, but 
the loss of him. The ass, he said, he was assured, loved 
him; and, upon this, he told them a long story of a mis- 
chance upon their passage over the Pyrenean Mountains, 
which had separated them from each other for three days; 


1 The modern form of this word is ‘ eaten’, 
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bred ‘aut ov hiz /walit ogein, oz if tu ‘ist it, “held it sam 
taim in hiz /hend,—’Cen ‘leid it opon So “bit ov hiz ’esiz 
‘braidl,-~lukt ‘wistfuli ot So litl o/reindgment hi: hed 
‘meid,—ond /Sen geiv 9 /sai. 

Se sim/plisiti ev hiz ’gri:f dru: ‘namboz o’baut him, ond 
la /fluer omanst So ‘rest, wailst Se ‘/ho:siz wa getin 
‘redi ; ‘ez ai kon/tinju:d /sitin in So ’poustfeiz, ai kod /si: 
end /hior ‘ouve Seo ‘hedz. 

hi: sed hi: hod ’kam ‘la:st from ’spein, weo hi: hod 
/birn from So /forSerist * /bo:dez ov freen’/kounio; ond hed got 
‘sou /fa:r on hiz ri’/te:n /houm wen hiz/’es/daid. ’evriwan 
simd drzaiores ta ‘nou /wot ’biznts ked (h)ev teikn sou ’ould 
end /puer 9 /meen sou /farr 9 /dgo:mi fram hiz ’oun /houm. 

it hed ’pli:zd ’hevn, hi: ‘sed, to bles him wid /@ri: 
‘sanz, So /faintst ‘ledz in ’9:1/dgo:meni; bot /hevin, in’wan 
’wi:k, ‘lo:st ‘tu: ov Si: “eldist ov Sem bai So ’smo:lpoks, ond 
Se /jangist fo:lin ‘il ov Soa ’seim dis/tempo, hi: woz 
o’freid ov bi:in br’reft ov Som ’o:], ond /meid 9 /vau, if “hevn 
wed ‘not teik /him from him /9:]sou, hi: wed gou, in ’greetitju:d, 
ta seenti/a:gou in ’spein. . 

‘wen So /mo:no got Sas /fa:(r) on hiz /sto:ri, hi: ’stopt 
to pei /neit{a ho: /tribju:t,—ond ‘wept ‘bitoli. 

hi: ‘sed, “hevn hed ok’septrd So kon/difnz, ond Set hi: 
hed ‘set ‘aut from hiz ’kot1dgz wid ’Sis ’puo /kri:tfo, hu: hed 
bi:n 0’peifont ’pa:tnor ov hiz ’dga:ni ;—Sot it hed ’et? Sa ’seim 
‘bred wid him ’9:1 So ‘wei, ond “woz Anta him oz 9 ’frend. 

fevribodi, hu: stud o’baut, ’ho:d So puo felou wid 
kon/sexn.—la /fluer ofed him ‘’maAni—o /mo:no_ sed 
hi: ‘did not “wont it ;—it woz /not So ’veelju: ov Ci: 2s, bot 
So ‘loss ov him. Si: ’ws, hi: sed, hi: woz o/fued, ‘/lavd 
him ;—end, open ‘Sis, hi: tould Sem 9 ‘lon ’sto:ri ov 9 mis- 
‘tfans opon Seo /peestdZ ouvo Se piro’nion /mauntinz, 
witj/ hod /‘seporeitrd Sem fram i:tf ado fo ‘Ori: /deiz; 

1 So ‘moden fo:m ov Sis werd iz ‘fa:dist. 
2 So ‘modon fo:m ov dis werd iz ‘iztn. 
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Pronunciation used in rapid conversation 


XV, BOSWELL’ 


At supper, Lady Macleod mentioned Dr. Cadogan’s book 
on the gout. — Johnson. ‘It is a good book in general, but 
a foolish one in particulars. It is good in general, as re- 
commending temperance and exercise, and cheerfulness? In 
that respect it is only Dr. Cheyne’s book told in a new 
way ; and there should come out such a book every thirty 
years, dressed in the mode of the times. It is foolish, in 
maintaining that the gout is not hereditary, and that one 
fit of it, when gone, is like the fever when gone.’ Lady 
Macleod objected that the author does not practise what he 
teaches. — Johnson. ‘I cannot help that, madam. That does 
not make his book the worse. People are influenced more 
by what a man says, if his practice is suitable to it,— because 
they are blockheads. The more intellectual people are, the 
readier will they attend to what a man tells them. If it is 
just, they will follow it, be his practice what it will. No 
man practises so well as he writes. I have all my life long 
been lying till noon; yet I tell all young men, and tell 
them with great sincerity, that nobody who does not rise 
early will ever do any good. Only consider! You read 
a book, you are convinced by it; you do not know the 
author. Suppose you afterwards know him, and find that 
he does not practise what he teaches; are you to give up 


1 See Introduction, § a. 


Stail ‘six 
pronansi’eifn /ju:zd in /reepid konve’seifn 
XV (fifti:zn) /bdzwel! 


ot /sapo, léidi mo’kla:ti'd ménfnd ddkte ke’dagonz “buk 
dn So /galit. —/dginsn. ‘it s 0 /gud buk in /dgenao}, bot 
eo ‘furlf wan in potikjoloz. 16 s ‘gud im /dgensok, oz 
qékoméndin /tempaons ond /éksesarivz, on /thdfinis. in 
‘Set uspekt it s /dunh ddkte /tfeinz buk /toukd in 0 /nju: 
rwet; on Sed fad “kam ‘att /satf o ’buk ‘evn /Odrti 
/jé:z, ‘dadst in So /motrd ov So /taimz it s /fu:lif, in 
méentéinin Set Se ‘gait s ‘ndt hivséditn, on Sot /wan 
‘fit ev it, wen ’gdn, iz laik So /fi:ve wen gdn.’—leidi 
mo’klatid obdgektid Sot 81 08a ‘daznt /pasektis wdt (h)i- 
tirtfiz. —/dgdnsn. ‘ai’kant/hetp Set, medom. /Set daznt 
méik (h)iz ’buk So ’wés. pip} ox “infludnst ‘mo: bal 
wot 9 men /séz, if (h)iz /prektis iz ’/sju'tab} tu it,—bikdz 
Seti) eo ‘bldkhédz. Sa mora inti/lektjud! pip} /a:, So 
‘redio wit Sel o’/tend to wot o men /télz Som. if it s 
‘dzast, Sei } /fdlou it, bir (h)iz ’pasektis wdt it wik ‘not: 
meen /paiektisiz sou wel oz (h)i* ‘taits. al ov /o:} mai laif /15y 
bin /laiin ti} “num; jet ai tal ’od “jan “men, on tel 
Som wid /greit sin’seriti, Sot “ndubodi (h)ur daznt /aa‘hz 
fg: wil ‘evo du: éni ‘gud. olin kon/sido! ju /ai:d 
9 ‘buk; ju o kon’vinst bai~it; jury /dotint nor Si 
‘909. sopoirz jur ’aftewedz “nd (h)jim, on faind Sot 
(h)it “daznt /paektis wdt (h)ir /titfiz; ‘av ju te “giv “ap 


1 /si: intxe’dak{n, ‘sékfan ‘tuz. 
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your former conviction? At this rate you would be kept 
in a state of equilibrium, when reading every book, till you 
knew how the author practised.’ 

‘But,’ said Lady Macleod, ‘you would think better of 
Dr. Cadogan, if he acted according to his principles.’-—John- 
son. ‘Why, madam, to be sure, a man who acts in the face 
of light is worse than a man who does not know so much ; 
yet I think no man should be the worse thought of for 
publishing good principles. There is something noble in 
publishing truth, though it condemns one’s self.’—-I ex- 
pressed some surprise at Cadogan’s recommending good 
humour, as if it were quite in our own power to attain it.— 
Johnson. ‘Why, sir, a man grows better humoured as he 
grows older. He improves by experience. When young, 
he thinks himself of great consequence, and every thing of 
importance. As he advances in life, he learns to think 
himself of no consequence, and little things of little im- 
portance; and so he becomes more patient, and better 
pleased. All good humour and complaisance are acquired. 
Naturally a child seizes directly what it sees, and thinks 
of pleasing itself only. By degrees, it is taught to please 
others, and to prefer others; and that this will ultimately 
produce the greatest happiness. If a man is not convinced 
of that, he never will practise it. Common language speaks 
the truth as to this ; we say, a person is well bred. As it 
is said that all material motion is primarily in a right line, 
and is never per circuitum, never in another form, unless 
by some particular cause; so it may be said intellectual 
motion is.” Lady Macleod asked if no man was naturally 
good ?— Johnson. ‘No, madam, no more than a wolf.’— 
Boswell, ‘Nor no woman, sir?’—Johnson. ‘No, sir.’ 
—lLady Macleod started at this, saying in a low voice, ‘ This 
is worse than Swift.’ 

(From the ‘Journal of a Tour to the Hebrides with 
Samuel Johnson ’.) 


stail ‘si: 36 (‘peidz ’Oa:ti’siks) 


jo ‘forme kon/vik{n? ot Sis zeit ju: d bi kept in 
9 /stdit ov ikwvlibnem, wen gi:din “evn /buk, fil ju 
‘ju: hati 81 ’o-Oa /preektist.’ 

‘“bat,’ sed leidi mo’klarid, ‘ju: d Oink “beter ov ddkto 
ko/dagon, if (h)it ’ektid o’ko:din tu iz ’prinsoplz.’—/dgdn- 
sn. ‘/wark, medom, to bi /fu'd-1, 9 meen (h)u: ‘eekts in So ’fels 
ov ‘lait 1z’wé's Son 9 man (h)u: /dazn(t) “not: sot “mat; 
jet al @ink not: man fod bi Sa ‘wis ‘Oat dv fo 
‘pabhifin ‘gud ’pnnsop}z. SeS z samOin /ndub} in 
*pabhifin ’tru6, Sou it ken’demz wan(z)’self.’—ai iks- 
pest /’sAm so/piaiz ot ko/dagonz saéko/mendin ‘gud 
*hju:me, oz if it wo’/kwailt in atidx/drti'n /patd ti o’te"in 16.— 
tdginsn. ‘/ wari, 86", 9 meen grdtz /bete “hju:med xz (h)i: 
gtouz /oulde, hi im/pau:vz bal iks’pidnons. wen ‘jan, 
hi Oinks (h)im/sélf ov ‘gaeit /kdnsikwons, ond /evai6in ov 
im/portns. 22 (h)ir od/varnsiz in ‘laif, hiv lomz te Oink 
(h)im/self ov “nour kdnsikwons, ond /lit} Oinz ov ‘litt im- 
‘portns; on solr (h)ir bikamz /’mo: /peifnt, on "bate 
plizd. /o:k “gud “hju:moa on kom/plei-zns ox o/kwaidd. 
metfroh o /tfaild ‘si:ziz do’aekth wot it /si:z, on /Oinks 
ov /plixzin it/sdif “otinh, /bai di/gti:z it s tot to ‘pli 
‘adoz, on to pai’fo:r adez; on Sot “Sis wil ‘alimith 
prodju's So /gaditist “hepinis. if 9 men z /ndt konyinst 
ov ‘Set, hiv ‘neve wik’piektis it. ’kdmon /leengwidz spi'ks 
da /tru'O wz te Sis; wi: sel’ o pésn z wel “badd. vez it 
iz sed Sot /o:k mo/tidnok /moufn iz /paaimonh in 9 /aait ‘lain, 
end iz /néve ’pé: so’kjuitom, /never in s/naSe /form, onles 
bal ‘sam po/tikjolo ’ko:z; ’sd"lr it mai bi sed inti/lektjudt 
modujn iz.’—leidi mo’klatird a'skt if nd" meen woz /netfrold 
'gud ? —/dgdnsn. ‘/ndtir, medom, no(tt) ‘mo: Son 0 /wilf’— 
'oewat. ‘nor “nd ‘wiimen, 86°?’—/dgdnsn. ‘/ndvir, 86.’ 
—eidi mo’klari-d statid ot “Sis, ‘selin, in 9 lou /vois, ‘dis 
1z /wo's Son ‘swift.’ 

(from So ‘’dzé:n} ov 0 /tud te Sa “hebaodi:z wid 
‘seemjudt /dzonsn ’.) 
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XVI. GOLDSMITH 


“A nobleman,’ cries a member, who had hitherto been 
silent, ‘is created as much for the confusion of us authors, 
_as the catch-poll. I'll tell you a story, gentlemen, which 
is as true as that this pipe is made of clay. When I was 
delivered of my first book, I owed my tailor for a suit 
of clothes; but that is nothing new, you know, and may be 
any man’s case as well as mine. Well, owing him for a suit 
of clothes, and hearing that my book took very well, he sent 
for his money, and insisted on being paid immediately. 
Though I was at the time rich in fame, for my book ran 
like wildfire, yet I was very short in money, and being 
unable to satisfy his demand, prudently resolved to keep 
my chamber, preferring a prison of my own choosing at 
home to one of my tailor’s choosing abroad. In vain the 
bailiffs used all their arts to decoy me from my citadel ; in 
vain they sent to let me know that a gentleman wanted 
to speak with me at the next tavern; in vain they came 
with an urgent message from my aunt in the country; in 
vain I was told that a particular friend was at the point 
of death, and desired to take his last farewell. I was deaf, 
insensible, rock, adamant; the bailiffs could make no im- 
pression on my hard heart, for I effectually kept my liberty 
by never stirring out of the room. 

‘This was very well for a fortnight ; when one morning 
I received a most splendid message from the Earl of Dooms- 
day, importing that he had read my book and was in 
raptures with every line of it; he impatiently longed to 
see the author, and had some designs which might turn 
out greatly to my advantage. I paused upon the contents 
of this message, and found there could be no deceit, for the 
card was gilt at the edges, and the bearer, I was told, had 
quite the looks of a gentleman. ‘Witness, ye powers, how 
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XVI (siks’ti:n). /qouldsmié 


‘9g ‘/noublmon,’ kraiz 9 membo, hu: ed “hidotu: bin 
‘sailont, ‘iz kri’eitid oz ’matj fo Se kon’fju:zn ov ’as ’0:00z, 
ez Sa ‘keetfpoul. ai 1 ’tel ju: o /sto:ri, dgentlmon, witf 
iz oz ‘tru: oz Set /Sis ’paip iz meid ov ’klei. /’wen ai woz 
di’livod ev mai /’fa:st “buk, ai ‘oud mai ’teilo for 0 sju:t 
ev ‘klouSz, bat “Set s “nadin /nju:, ju nou, on mei bi 
eni meenz keis oz’wel 0z’main. ‘wel, ’ouin (h)im far 0 ’sju:t 
ov ‘klou®z, ond “hiorin Sat mai /buk ’tuk veri wel, hi: ‘sent 
far iz ’maAni, ond in/sistid on bi:in ’peid Ymi:djotli. 
Sou ai woz ot Se taim /ritf in /feim, fa mai ’/buk ‘ren 
laik ‘waildfais, jet ai woz ‘veri ‘fo:t in ’mani, on bi:in 
An’eibl ta ’seetisfai (h)iz di’ma:nd, /pru:dntli ri/zolvd to /ki:p 
mai ‘tfeimbo, pri/fo:rin 9 ’prizn ov mai ‘oun /tfu:zin ot 
‘yhoum te wan ev mai ’teiloz tfu:zin o/bro:d. in ‘vein So 
"beilifs ju:zd ’o:] Seor ’a:ts ta di’koi mi: from mai /sitedl; in 
‘vein Sei ‘sent te let mi: nou Set o ’dgentlmen wontid 
ta /spi:k wid mi: ot So /nekst /teven; in ‘vein Sei keim 
wid on /o:dgnt ’mesidz fram mai ’amt in So ’kantri; in 
‘vein ai woz tould Sot 09 po’tikjulo /frend woz ot Soe ’point 
ev ’deO, on di/zaiod to teik (h)iz ‘la:st feo’wel. ai woz /def, 
in’sensebl, “rok, ‘edeamont; Se beilifs ked meik ’nou im- 
‘prefn on mai ‘ha:d /ha:t, for ai i/fektjuoli “kept mai /liboti 
bai ‘neve /sta:rin aut ov So /rum. 

‘Sis woz ‘veri ‘wel for o ‘fo:tnait; wen ’wan ‘mornin 
ai risixvd 9 moust ‘splendid ’mesidg from i ’a:1 ev ’du:mz- 
dei, im/po:tin Sot hi: od ‘red mai ’buk, on(d) woz in 
‘reeptf[az wid ‘evri ‘lain ev it; hi: im/peifntli ‘lond to 
‘si: Si /’o:00, ond hed som di/zainz witf mait ten 
aut ’greitli to mai od’va:ntidg..- ai ’po:zd open Se ken’tents 
ev is “mesidg, on ’faund Seo ked bi ‘nou di/si:t, fa So 
‘ka:d woz ‘gilt ot Si ‘edziz, on So “berora, ai woz ‘tould, hed 
‘kwait So /luks ev o ‘dgentlmon. ‘/witnis, ji: ’pauoz, hau 
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my heart triumphed at my own importance! I saw a long 
perspective of felicity before me; I applauded the taste of 
the times, which never saw genius forsaken ; I had prepared 
a set introductory speech for the occasion ; five glaring com- 
pliments for his lordship, and two more modest for myself. 
The next morning, therefore, in order to be punctual to my 
appointment, I took coach, and ordered the fellow to drive 
to the street and house mentioned in his lordship’s address. 
I had the precaution to pull up the window as I went along, 
to keep off the busy part of mankind, and, big with expecta- 
tion, fancied the coach never went fast enough. At length, 
however, the wished-for moment of its stopping arrived: 
this for some time I impatiently expected, and letting down 
the window in a transport, in order to take a previous view 
of his lordship’s magnificent palace and situation, I found ,— 
poison to my sight!—I found myself not in an elegant 
street, but a paltry lane; not at a nobleman’s door, but the 
door of a sponging-house! I found the coachman had all 
this while been just driving me to jail; and I saw the 
bailiff, with a devil’s face, coming out to secure me.’ 
(From the ‘ Proceedings of the Club of Authors ’.) 


XVII. JEROME 


Half-way up the back-water, we got out and lunched ; 
and it was during this lunch that George and I received 
rather a trying shock. 

Harris received a shock, too ; but I do not think Harris’s 
shock could have been anything like so bad as the shock 
that George and I had over the business. 

You see, it was in this way: we were sitting in a meadow, 
about ten yards from the water’s edge, and we had just 
settled down comfortably to feed. Harris had the beefsteak 
pie between his knees, and was carving it, and George and 
I were waiting with our plates ready. 
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mai /ha:t /traiomft ot mai ‘oun im/po:tns! ai so: o ‘lon 
po’spektiv ov fi/lisiti bifo: mi:; ai o’plo:did Sa ’teist ov 
Se /taimz witf ‘nevo so: /dzi:njos fo’seikn: ai od pri/pe:od 
9 ‘set intro’daktori /spi:tf fo Si okeign ; ’faiv ’gle:orin ’kom- 
plimonts for iz ‘lo:dfip, on ‘tu: “mo: ’modist fo mai’self. 
Sa /nekst ’/mo:nin, Seofo:, in o:do te bi ’panktjuol ta mai 
e’pointmont, ai ‘tuk ’kout{, ond ’o:ded So felou te /draiv 
ta So /stri:t ond ‘/haus ‘’menfnd in iz /lo:dfips o/dres. 
ai “hed So pri’ko:{n te “pul ap So “windou oz ai went o/lon, 
to ’ki:p /o:f Se/bizi pa:t ov meen’kaind, end, /big wid ekspek- 
‘tei{n, ‘feensid Se koutf “neva went /fa:st inaf. ot /lenO, 
hau’eve, Se ‘wiftfo: “moument ov its ‘/stopin o’raivd; 
Sis fa sam /taim ai im/peifntli ikspektid, ond /letin daun 
Se ’windou in 9 ’trenspo:t, in o:de to teik 9 /pri:vjos /vju: 
ev (h)iz /lo:dfips meeq’nifisnt ‘pelos on sitju’eifn, ai /faund,— 
‘poizn te mai /sait!—ai ‘faund maiself /not in on /eligont 
‘stri:t, bet 0 ’po:ltri /lein; “not ot o ‘noublmonz ’do:, bet Se 
do:r ev 9 ’spAndzinhaus! ai faund Se ’kout/mon od /o:1 
Sis ‘wail bizn /dgast ‘draivin mi: to ’dgeil; ond ai so: Soe 
’beilif, wid 0 /devlz /feis, /kamiy aut to si/kjuo mi:.’ 
(from Se ‘ pro’si:dinz ov Se ’klab ov ’0:00z’.) 


XVII (sevn’ti:n). dge/roum 


tha:f wei Ap Se /bekwo:te, wi: /got /aut (9)n ‘lantft; 
end it woz ‘djuorin Sis lant{ Sot ’dzo:dz on /ai risi:vd 
‘ra:der 9 /traiin ’fok. 

‘heris risi:vd o fok /tu:; bot ai ’dount Oink ‘herisiz 
fok ked ov bin /eniOin ‘laik sou ‘bed oz So fok 
Sot ’dzo:dz on ’ai hed ouve Sea /biznis. 

ju: ’si: it woz in /Sis wei: wi: we /sitin in 9 ’medou, 
ebaut ‘ten ’ja:dz from Sea ‘woitez ’edz, ond wi: od ’dzast 
setlId daun ’kamfotobli to /fi:d. ‘heris hed Soe ’bi:fsteik 
‘pai bitwi:n (h)iz ’ni:z, ond woz /ka:vin it, on ’dzo:dz on 
‘ai we ‘/weitin wid auo ’pleits /redi. 
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} 


‘Have you got a spoon there?’ says Harris; ‘I want 
a spoon to help the gravy with.’ 

The hamper was close behind us, and George and I both 
turned round to reach one out. We were not five seconds 
getting it. When we looked round again, Harris and the 
ple were gone ! 

It was a wide, open field. There was not a tree or a bit 
of hedge for hundreds of yards. He could not have tumbled 
into the river, because we were on the water side of him, 
and he would have had to climb over us to do it. 

George and I gazed all about. Then we gazed at each 
other. 

‘Has he been snatched up to heaven?’ I queried. 

‘They’d hardly have taken the pie too,’ said George. 

There seemed weight in this objection, and we discarded 
the heavenly theory. 

‘I suppose the truth of the matter is,’ suggested George, 
descending to the commonplace and practical, ‘that there 
has been an earthquake.’ 

And then he added, with a touch of sadness in his voice : 
‘I wish he hadn’t been carving that pie.’ 

With a sigh, we turned our eyes once more towards the 
spot where Harris and the pie had last been seen on earth; 
and there, as our blood froze in our veins and our hair stood 
up on end, we saw Harris’s head—and nothing but his 
head—sticking bolt upright among the tall grass, the face 
very red, and bearing upon it an expression of great in- 
dignation ! 

George was the first to recover. 

‘Speak !’ he cried, ‘and tell us whether yo are alive or 
dead, and where is the rest of you?’ 

‘Oh, don’t be a stupid ass'!’? said Harris’s head, ‘1 
believe you did it on purpose’. 

} This word is usually pronounced ws, but, when used familiarly as 
a term of contempt, frequently a:s. 
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‘*hev ju: got o ’spu:in Seo?’ sez /heris; ‘ai wont 
® /spu:in te help So ’greivi wid.’ 

So “hempe woz ’klous bi/haind es, on ’dz0:dz on /ai “boud 
to:mnd /raund to /ri:tf wan /aut. wi: we not /faiv ’sekon(d)z 
‘getin it. ’wen wi: lukt /raund ogein, ‘/heris en Se 
‘pal we ’gon! p 

it woz 9 ’waid, ‘oupn /fi:ld. Seo wez not 0 ’tri: o:r 9 ’bit 
ev “hedz fo “handrodz ev ‘ja:dz. hi: ’/kudnt ov ‘tambld 
inte Se /rive, bikoz ‘wi: wer on So /wa:te ‘said ev (h)in, 
end (h)i: d ov hed ta ’klaim ouver ’as to du: it. 

dgo:dgZ on /ai /geizd /o:l o’/baut. /Sen wi: /geizd ot i:tf 
ASO. 

‘hez (h)i: bin ‘snet{t ap te “hevn?’ ai kwiorid. 

‘Sei d “ha:dli ov teikn So /pai /tu:,’ sed /dza:dz. 

Seo si:md ‘weit in /Ois ob’dzek{n, ond wi: dis’ka:did 
So “hevnli Oiori. 

‘ai sopouz So /tru:O ov Sa meter /iz,’ sodzestid ’dzo:dz, 
disendin tea Go /’komonpleis on /’prektikl, ‘Sot Seo 
z bin on ’o:0kweik.’ 

end /Sen (h)i: edid, wid o tatf ev ’sednis in (h)iz vois: 
‘ai /wif (h)i: “hednt bin /ka:vin “Set pai.’ 

wid 9 ‘sai, wi: ‘to:nd auor ’aiz wans ’mo: two:dz! So 
‘spot weo ‘heris on So ’pai od ‘la:st bi:n /si:zn on /a:0; 
on ‘Gerer, 9% aud ’blad ‘frouz in aus ’veinz ond auo ’he:o stud 
Ap on /end, wi: so: /herisiz /hed—on /naOin “bat (h)iz hed 
— stikin /boult ap’rait oman Soe ’to:] /gra:s, Se ‘feis ‘veri ‘red, 
on ‘be:erin opon it on iks/prejn ov /greit indig/neifn! 

dz0:dz woz So ‘fo:st to ri/kavo. 

‘’spi:k!’ hi: kraid, ‘en ‘tel os wedo juor o/laiv 9: 
‘ded—ond ‘wee z do /rest ov ju:?’ 

‘fou, ‘dount bi e stju:pid ‘ais?!’ sed ’herisiz ‘hed, ‘ ai 
b(i)/lisv ju: did it on ’pozpos.’ ~ 

1’5: ‘tordz. 

2 Wis ‘word iz ‘ju:zueli prenaunst /@s, bet, wen /ju:zd fo’miljoli oz 0 
‘to:m ev ken’ tempt, /frizkwentli ‘ars, 
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‘Did what ?’ exclaimed George and I. 

‘Why, put me to sit here—darn silly trick! Here, catch 
hold of the pie.’ 

And out of the middle of the earth, as it seemed to us, 
rose the pie—very much mixed up and damaged ; and, after 
it, scrambled Harris—tumbled, grubby, and wet. 

He had been sitting, without knowing it, on the very 
verge of a small gully, the long grass hiding it from view ; 
and in leaning a little back he had shot over, pie and all. 

He said he had never felt so surprised in all his life, as 
when he first felt himself going, without being able to 
conjecture in the slightest what had happened. He thought at 
first that the end of the world had come. 

Harris believes to this day that George and I planned it 
all beforehand. Thus does unjust suspicion follow even the 
most blameless ; for, as the poet says, ‘Who shall escape 
calumny ?’ 

Who, indeed ! 

(From ‘Three Men in a Boat ’.) 
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*/did ’wot ?’ ikskleimd ’dzo:dz on ‘ai. 

‘wai, put mi: to /sit “hio—dain ‘sili ’trik! ‘hio, ‘ket 
‘hould ev So ’pai.’ 

end aut ov So ’midl ov Si: ’0:0, oz it sizmd tu ’as, 
rouz Se /pai—veri matf ’mikst /Ap on ’/demidzd; ond, ’a:ftor 
it, skreembld /heris—/tambld, ’grabi, ond /wet. 

hi: od bin /sitin, wiS’aut /‘nouin it, on So veri 
'va:rdz ov 9 ’smoil gali, So ‘lon ’gra:s /haidin it from ’vju: ; 
end in ‘limnin 9 lit] /bek hi: od ‘fot ‘ouve, ’pai ond /o:1. 

hi: sed hi: od neve felt sou so’/praizd in ’o:1 (h)iz /laif, oz 
wen (h)i: /fo:st felt (h)imself /gouin, wiS’aut bisin eibl te 
kon/dgektfor in So /slaitist “wot od /hepnd. hi: /Oo:t ot 
‘forst Sot Si “end ov Se ’wa:ld od kam. 

*heris bi/li:vz te ‘Sis ‘dei Sot ’dzo:dZ on /ai ’plend it 
o:l bi/fochend. /’Sas doz ’An/dzast sos’pifn ‘folou i:vn Sa 
moust ’bleimlis; ’fo:r, oz So ’pouit ‘sez, ‘’hu: f(o)l is’keip 
‘keelomni ?’ 

‘hu:, in/di:d! 

(from ‘Ori: ‘men in 9 /bout’.) 
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CURVES SHOWING INTONATION 


In the following passage (Shakespeare, Henry IV, Part I, 
Act v, Scene 1) an attempt has been made to represent the 
intonation (inflections of the voice) by means of curves. 

It may be as well to explain shortly the method em- 
ployed to obtain these curves. The pronunciation is taken 
from a gramophone record (No. G. C. 1816 in the Gramo- 
phone Co.’s catalogue for January, 1907) made by Sir Her- 
bert Tree, the well-known actor. By lifting the needle in 
the middle of a voiced sound the approximate note sounded 
can generally be heard and the absolute pitch determined. 
By this means the absolute pitch of the voice in all the 
principal vowels and voiced consonants in the piece has 
been ascertained, and recorded on an ordinary bass clef. 
In some cases it was found necessary to take two or even 
three observations of pitch in different parts of the same 
sound. 

In this way the curves have been obtained. Of course 
breathed consonants have no pitch (as far as intonation is 
concerned) ; where they occur the curves have been, dotted. 
It has been. found necessary to divide up the passage into 
breath-groups and not into words; otherwise the curves 
would not be continuous, or if made continuous would be 
very inaccurate, 

It will be noticed that the range of inflection is very 
extensive, the highest note reached being about G 


-e- 
c= and the lowest about E a 


2 =~ 
. 
-& 


There is nothing extraordinary in this. Most people in 
speaking reach notes much higher and much lower than 
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they can sing. For the highest notes the head-voice (often 
called ‘falsetto’ in the case of male voices) is necessarily used. 
The transition from chest-voice to falsetto is clearly heard 
on this gramophone record in the middle of the word 
‘wound ’, in which the voice rises from about 


The absolute pitch of the lowest notes is sometimes rather 
difficult to determine, because: the voice usually degenerates 
into a sort of growl resembling the Arabic ‘ain. 

It should be remembered that the rate at which the 
gramophone disc is turning affects the pitch of the sounds 
produced. In making these curves the machine was regu- 
lated so as to give what seemed to be about the normal rate 
of reciting the passage. 

As regards the phonetic transcription, the pronunciation 
will be found to differ in many respects from that given in 
the other parts of this book. Of course this does not imply 
that either of them is incorrect ; it merely exemplifies the 
well-known fact that no two persons speak alike. This 
transcription also illustrates the principle that the same 
person may, consciously or unconsciously, pronounce the 
same word differently at different times. Thus the word 
‘word’ is pronounced wa:1d in one case, the vowel being 
distinctly modified by the following 4, and it is pronounced 
wa:d without any trace of an ‘r’ sound in the next 
sentence. The ‘h’ sound has sometimes its usual value h, 
but sometimes the voiced form fi is used. 


JONES mr 
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Falstaff, Hal, if thou see me down in battle, bestride me, so ; 


’tis a point of friendship. Oh! I would it were ped- 
time, Hal, 


and all well. 


Prince. Why, thou owest God a death. 


Falstaf, ’Tis not due yet; I’d be loath to pay him before 
d his day. 


What need I be so forward with him that calls not 
on me? 


Well, ’tis no matter: honour pricks me on. 


Yea, but how if honour prick.me off when I come on ? 
How then? 


Can honour set toaleg? No. Oran arm? 
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bitch tixnatoyn pel 3 
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No. Or take away the grief of a wound? No. 


Honour hath no skill in surgery then? No. What is 
honour ? 


A word. What is that word honour? Air. 
A trim reckoning! Who hath it? He that died o’ 


Wednesday. 


Doth he feel it? No. Doth he hear it? No. 


Is it insensible then? Yea, to the dead. 


But will it not live with the living? No. Why? 
Detraction will not suffer it. Therefore I’ll none of it. 


Honour is bristol rane sand my catechism. 
X sen ay, 
2G Zi Oe 
(caTion CONS 


en Je nt ON 
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